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Now that Juki is hot on the home sewing scene with their growing line of sewing, serging and quilting machines, 
why buy anything else? The precise stitching and superb performance can only come from a manufacturer who excels 
in sewing machine engineering. Juki has been producing home machines, as well as industrial sewing equipment for 
designers and garment plants, for over 65 years. We know the value of a good stitch. If you are a seasoned pro or a 
beginner just starting out, you will enjoy immensely the quality driven performance of a Juki. 


Contact your authorized Juki dealer or visit our website for more information on our expanding line of computerized sewers, 
innovative sergers and our latest long arm quilting creation! 
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Autumn Preview 
Colors, fabrics, and silhouettes for a new season 
BY CONNIE CRAWFORD 


Opulent Fabrics 
Discover the world of embellished textiles 
BY SUSANNE CHESS 


Reshape a Neckline 
Adapt a pattern for three new styles 
BY EMMA SEABROOKE 


Why Bother Sewing Jeans? 
Find out why three experts love 
making dungarees 

BY JUDITH NEUKAM 


Make Your Own Heirloom Buttons 
Vintage flair for modern garments 
BY NANCY NEHRING 


Fit a Forward Shoulder 
Adjust your patterns to match your posture 
BY LOUISE CUTTING 
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CONTRIBUTORS 


Where do you find ideas that inspire 
your sewing? 





LOUISE CUTTING (“tit 
a Forward Shoulder,” page 66) 
looks at actual garments, inside 
and out. “When I’m on the hunt 
for new ideas, the entire gar- 
ment catches my eye, but only 
briefly. | zero in on each separate 
garment piece. The collar—large 
or small; the cuff—how wide, 
curved or straight; the closures— 
how many, how far apart, what 
size buttons; etc. | ask these 
questions as | look for a trend 
and take notes for possible new 
pattern designs.” Louise creates 
Cutting Line Designs patterns 
and has authored five Industry 
Insider Techniques DVD volumes 
(The Taunton Press). 
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DON MORIN (“Quick to Make: High-octane 
clutch,” page 28) shares his short answer: “Everywhere! 
A lot of inspiration has to do with being a good listener. 
It's best to address the needs of the end user whenever 
trying to be creative and innovative. This is important 
when problem-solving to generate ideas for product 
development. A good eye for detail is an asset.” Toronto- 
based designer, 
patternmaker, 
and educator, 
Don Morin is a 
30-year veteran 
of the Canadian 
fashion scene 
and the design 
talent behind 
Bag’n-telle. 


SUSANNE CHESS (“opulent Fabrics,” page 42) is 
inspired by her need for something new. “I'm challenged 
by a special fabric with texture and depth or seeing a 
turned seam that creates 
unexpected drape. The 
pink magnolia blooming 
in my garden beckons 

me to make a pink tweed 
suit, despite the fact that | 
don’t do pink.” Susanne is 
the proprietor of Fine 
Fabrics.com. She stitched 
her first dress at age 5. 


NANCY NEHRING (“Make Your Own Heirloom 
Buttons,” page 60) finds that her primary inspiration 
comes from historical and ethnic clothing and needlework. 
“I've been known to take a needle and thread to the library 
to try new techniques if an old book is too fragile to copy 
and isn’t available online.” Nancy is a nationally recognized 
needle-arts designer and teacher. She’s the author of 50 
Heirloom Buttons to Make (The Taunton Press, 1996). 
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LETTERS 





Se 
Carol J. Fresia 
Interim Editor 





we Cdlove 
to hear 
from you! 


Send your letters to: 
Threads Letters 
PO Box 5506 
Newtown, CT 06470-5506 
or via email 


EDITOR’S NOTE 


Fall fanfare 


ot long ago, | indulged in one of my favorite 
(possibly nerdy) late-summer activities: 
attending a Renaissance fair with my family. 
As always, | was gobsmacked by the amazing cos- 
tumes. From historically accurate to fantastical, they 
were all delightful. Who can resist the colors, the 
silhouettes, the textures, and most of all, the incredible 
embellishments? 

It turns out, you don’t have to don “Elizabethan” garb 
to flaunt your finery. “Opulent Fabrics,” on page 42, 
displays a wide variety of adorned fabrics and gives you 
the courage to sew them. In “Embellishments: Scrap 
lace” (page 18), Mary Ray explains how to create deli- 
cate, colorful, openwork fabric from your most precious 
textile remnants (page 18). 

If you like hand-beading, try our template-guided 
method. For still more ornament, take a look at Nancy 
Nehring’s heirloom buttons article (page 60); these fas- 
teners look complicated but aren't difficult to make. 

Even without spangles, your everyday clothes 
needn't be boring. Start your fall sewing by checking 
out Connie Crawford’s autumn fashion preview (page 
36). Then, consider updating a plain jewel-neckline 
pattern with new styles (page 48). Fashioning your 
own designer jeans is an affordable way to expand 
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And, of course, a great fit is essential for making 
the most of your garments, whether simple or fancy: 
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In our next issue: 


Find out how to fit 
a sheath dress perfectly; 
draft a princess-seam 
garment; get the inside 
scoop on Linton tweeds; 
view prize-winning wool 
garments; see howa 
kimono is made; and 
revamp your closet 
to treat your clothes 
right. Plus, beading by 
machine, holiday gifts 
for sewers, and stunning 
cowl-neck tops. 
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Louise Cutting shows us how to adjust a pattern to 
accommodate a forward shoulder (page 66). With this 
expert solution, you'll easily shrug off your shoulder- 
fitting woes. 
—Carol J. Fresia 
Interim Editor 


Write an article for Threads 

Threads is a reader-written magazine, and we welcome 
your submissions. To learn how to propose an article, 
go to taunton.com/threads/pages/th_author 
guidelines.asp. 
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LETTERS continued 
THE GO-TO SOURCE 
Ihave been a Threads subscriber 
since 1990, no. 29, and I can honestly 
say I have never been so impressed 
with an issue as the one I received 
yesterday (no. 168). From the front 
cover layout featuring the wrap 
dress to the back cover showing off 
the fabric feathers and the pages in 
between, I found inspiration in every 
article. Carol Fresia highlighted 
some of the featured stories in her 
editorial letter. When I got to the 
information on how to make button- 
holes, I was sure that would not be of 
interest to me (I’ve been sewing well 
over 60 years); but Linda Lee showed 
how to rip out a buttonhole. I don't 
think I've previously seen that infor- 
mation printed in Threads. I can't 
wait to try out “Magical marbling” 
and store my button stash as shown 
in the Tips section. Threads has been 
my bible and encyclopedia for many 
years. May I presume to speak for 
all of my sisters and brothers who 
sew and read Threads? Thank you 
for all you do to teach us how to 
become better at our craft, inspire us 
to try something new, and perhaps 
more difficult than we think we can 
handle, and because when compli- 
mented by someone on a garment 
we've made, we can say with pride: 
“I made it” 

—Eileen Clark, via email 


TELLTALE SIGNS IN THE ASHES 
Ilook forward to receiving my 
Threads magazine and love reading 
your articles. I was, however, sur- 
prised at your recent article on fiber 
identification (“Fabric Selection 
Secrets” no. 168). I studied fashion 
design, and we were also taught how 
to identify fibers by burning them. 

I do believe your article missed 
something very important, though. 
It is not only the smell which can 
help you identify the fiber, but also 
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the type of ash that is left after burning. 
For example, natural fibers leave soft ash, 
similar to that of paper. As you touch it, it 
falls away and disappears. As for poly- 
ester and synthetics, these fibers leave a 
crusty bead that will not break off. I also 
feel that any of your readers unfamiliar 
with this process will have burned their 
fingers by now. When doing a burn test, it 
is important to use a sizable scrap of fab- 
ric, contrary to the l-inch-square piece 
recommended in your article. 

—Heidi Schernekau, 

Kingston, Canada 


We posted more in-depth burn testing 
information in a Web extra mentioned 

in the article on page 64. Here's the link: 
hitp://www.threadsmagazine.com/item/ 
31497/how-to-identify-fabrics-with-a- 
burn-test. We recommend a 1-inch-square 
fabric swatch (handled with tweezers to 
keep your fingers cool) because the fumes 
given off by fabrics like polyester might be 
dangerous to breathe. A larger swatch will 
cause more fumes, and, usually, a 1-inch- 
square swatch provides enough informa- 
tion to make an identification —AM 


TABLET ACCESS IS LIMITED 
Ihave a Nook Color and an ASUS tablet 
and love reading my other magazines on 
them. It would be so nice to have Threads, 
my favorite sewing magazine, with me 
whenever I have a few minutes to spend 
with it! I searched through the magazine 
to find information on how to access my 
digital subscription and went to the web- 
site for details only to find that the tablet 
version is only for iPad. I don’t have an 
iPad; I have Android devices. When the 
first digital edition of Threads came out, I 
called to ask when I would be able to get 
it for my Color Nook and was told soon. 
That was more than a year ago. Please 
stop telling us it is available for tablets 
when it is only available for Apple tablets. 
Or get the Android version finished. That 
would make me a happy subscriber. 
—Lori Clark, via email 


We are currently resolving technical issues 
to ensure the best experience possible for 
Android users and plan to offer Threads 
on Android devices in the next month. We 
will announce on our website when it is 
available. Thanks for your patience.—EG 


MEMORIES OF EBONY 
Kudos! “The Ebony Fashion Fair” in no. 
168 brought tears to my eyes. As a teen 
who sewed her own clothes, I couldn't 
wait until my grandmother's Ebony 
magazine arrived so that I could see 
the pictures of the beautiful and unique 
fashions in the Ebony Fashion Show. 
They were always edgy and very creative. 
Thad the great fortune of attending a 
few shows in my early adulthood. Those 
models (male and female) were awesome, 
and the fashions in a class of their own! 
Thanks for sharing this wonderful event 
with this generation. 

—Ivalyn “Tee” Jones-Actie, 

Baltimore, Maryland 


HELP NEEDED FOR FITTING SHIRTS 
Your article in the September 2013 
Threads no. 168, “A Great New Way to 
Fit Trousers,’ was a great help. Now! 
wish you would print a similar article on 
fitting shirts and blouses. I seem to have 
too much fabric here and not enough 
there; I have sloping shoulders and large 
upper arms. Sometimes my sleeves want 
to twist around my arm, and I can't figure 
that adjustment out. And drag lines are 
a curse on almost every blouse or shirt I 
make for myself. Help and thank you! 
Barbara Babb, Nashville, Tennessee 


Thank you. We will consider a blouse/shirt 
fitting article in the future. In the mean- 
time, you may want to invest in Smart 
Fitting, Kenneth D. King’s fitting video. It 
includes three disks—and Kenneth fits 
pants, shirts, skirts, and jackets, It is 
available in our store: http://www 
.tauntonstore.com/smart-fitting-with- 
kenneth-d-king-031038.htm—AM 
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“You just have to get your 
hands into the fabric. It tells 


you the story.” 


—Zac Posen 





bookreview 


28 sewing projects to touch 


your heart 


A portion of the proceeds 
from Sew Red by Laura 
Zander (Sixth&Spring, 
2013) will be donated to 
the Foundation for the 
National Institutes of 
Health. The book includes 
28 sewing projects from 
such design, sewing, and 
quilting luminaries as Amy 
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Butler, Kaffe Fassett, Brett 
Bara, Ellen March, Linda 
Lee, and Suede. In addition, 
the book highlights each 
designer’s personal experi- 
ences with heart disease. 
From couture dresses to 
wearable skirts and tops, 
from fashionable accesso- 
ries and home décor items 









to fresh, modern takes 
on traditional quilting 
designs, the collection of 


projects will delight sewers 


of all tastes. Each project, 
which is stitched using 
red fabric, includes clear, 
step-by-step instructions. 
(SixthAnd SpringBooks 
-Com; $22.95.) 


Versatile fold-over 
elastic trim 


t's a snap to encase a knit neckline, pocket, 
| or other edge using Fold-Over Elastic from 

Dritz. Just fold the soft elastic along its cen- 
ter indentation, wrap it around the cut edge, 
and stitch it in place—either stretched to cre- 
ate gathers (as shown) or unstretched for a flat 
finish. It's machine-washable and available in 
a variety of fun patterns, as well as many solid 
colors, in 1-inch and %-inch widths. 
(Dritz.com to find a retail location. Prices vary 
based on width and length.) 









ThreadsMagazine.com/ (" 
i tag/giveaway forthe: 
5, chance to win books and ; 
i other products. 











SEWING 8. QUILTING FOR WOMEN'S HEART HEALTH 


ES é 


ne 
FOREWORD BY DEBORAH NORVILLE 









bes 


FASHION PATTERYS 


PATTERNS - BOOKS - DVDS 
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Exclusively by 
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Grading 


Workbook 
2nd Edition 


All artwork has 
been redone. 

Full color. 
Reorganized. 

) More content. 


Need to make 
your pattern larger or smaller? 
Take the mystery out of re-sizing. 





Connie specializes in great 
fitting patterns from XS thru 6X 


FREE CATALOG 


CONNIE’S FULL LINE OF PATTERNS, 
BOOKS AND DVDS ARE ALWAYS. 
AVAILABLE AT HER WEBSITE: 


WWW.FASHIONPATTERNS.COM 


PO Box 370 Hansville, WA 98340 
Ph: (360) 638-2629 Fax: (360) 638-0296 
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Betty’s Fabrics 

Santa Maria, California 
805-922-2181 
bettysfabrics@aol.com 


Cynthia's Fine Fabrics 

of Florida 

Tamarac, Florida 

(Greater Ft.Lauderdale Area) 


954-724-2900 
www.cynthiastinefabrics.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 
www.elfriedesfinefabrics.com 


Estee’s Fabrics 
Edmonton, Alberta 
Canada 
780-436-7533 
esteesfabrics@gmail.com 















F & S Fabrics 
Los Angeles, California 
310-475-1637 

www.fandsfabrics.com 


Fabrications 

Richland, MI 

(Kalamazoo area) 
877-629-0190 
www.fabricationsonline.com 


Gala Fabrics 

Vancouver and Victoria, 
British Columbia 

Canada 

Vancouver: 604-731-7815 
Victoria: 250-389-1312 


www.galafabrics.com 


Ginny’s Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 
www.ginnysfinefabrics.com 






Haberman Fabrics 

Royal Oak, Michigan 
248-541-0010 
www.habermanfabrics.com 


Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 
www.helenenoxfinefabrics.com 


House of Fabrics 
Asheville, NC 28801 
800-983-2253 
www.houseoffabricsnc.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 
www.josephinesdrygoods.com 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 
www.kaplansfabrics.com 





Stonemountain & 





Daughter Fabrics 
Berkeley, California 
(San Francisco Bay Area) 
866-4SEW-FUN 
www.stonemountainfabric.com 


The Cloth Merchants 
Tulsa, Oklahoma 
918-935-3434 
www.theclothmerchants.com 


The Common Thread 

Austin, Texas 

512-445-7270 
www.commonthreadfabric.com 


The Fabric Place 
Pittsburgh, Pennsylvania 
412-341-8868 
www.finefabricstores.com/ 
fabric_place.html 


1 Click 


(Sola rolens 


All 25 Stores 


Kom wlare! 


solu mmel elses! 


Mulberry Silks and 
Fine Fabrics 
Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 


www.mulberrysilks.net 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 
www.nancyssewingbasket.com 


Selvedge Studio 

Downtown Missoula, Montana 
406-541-7171 
www.selvedgestudio.com 


Sew It Up Studio & Boutique 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 


www.sewitup.com 





The French Seam 
Indianapolis, Indiana 
317-841-1810 
www.thefrenchseam.com 
info@thefrenchseam.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Waechter’s Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 
www.sewwow.com 


Yellow Bird Fabrics 
Salt Lake City, Utah 
(801) 466-3110 
yellowbirdfabrics.com 








Visit us at FineFabricStores.com 








Shop Locally Owned Fabric Stores! 


at Fabrics 1, Bridal, and Home D r! 
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Tae a BY MARY RAY 


Scrap lace 


Create a fabulous openwork fabric 


bin full of leftover fabric scraps is 
like a box full of crayons to me, the 
many colors and textures signifying 
a world of possibility. The fabric pieces 
aren't big enough for a whole project, 
but they're perfect for making what I call 
“scrap lace” 
Scrap lace is rich in surface texture and 
color. Making it is easy, and it satisfies 
my urge to combine different textiles. It 
doesn’t demand perfection; you can make 
it as simple or complex as you wish. The 
results are always a surprising combina- 
tion of delicacy and strength. Best of all, 
scrap lace is versatile: use it as part of a 
garment or by itself as a lovely scarf. 
The key to holding rows of machine 
stitches and fabric scraps together is 





Don’t toss your fabric scraps 
—transform them into lovely, 
unique lace. 


Patte 








Scatter and sew 


Water is an integral part of the scrap lace process, and shrinkage 

or color bleeding can be an issue, so it’s a good idea to wash and 
preshrink the fabric first. You'll need: enough bits and pieces of 
fabric to loosely cover the intended garment surface, plus extra for 
filling in around the edges; strips of yarn and/or thick thread; water 


Choose fabrics that have similar hand and drape. | think that if 

fabrics, yarns, and decorative threads look good together in a pile 
on my table, they'll work well together as scrap lace. If the lace is 
intended as part of a garment, include pieces of the garment’s main 
fabric so that the final result appears cohesive and intentional. 








Cut or tear the fabric into strips, 

squares, rectangles, or random shapes. 
Pink the edges, if desired. If one of the 
fabrics has a printed or woven design, 
you can cut out the design motifs to 
incorporate into your lace. 


soluble stabilizer (my favorite is mesh stabilizer like AquaMesh 
Embroidery Stabilizer by OESD, because it’s more like fabric than 
the clear varieties); pins; sewing thread to coordinate with the fab- 
rics and yarns; and pinking shears or a rotary cutter with pinking 
blade (optional). 


Cut the water-soluble stabilizer to the desired size. If you are 
making a scrap lace panel for a garment section, trace the 
applicable pattern piece onto the stabilizer, adding an extra inch 

around the edges to accommodate distortion during stitching. 





Garment section outline 





STABILIZER 











Arrange the fabric pieces on the stabilizer randomly or ina 

pattern. Open spaces are critical for a lacy effect, so avoid 
overlapping the fabric pieces too much. However, if the pieces 
are too far apart, the lace may not be stable enough. Incorporate 
yarns or thick decorative threads to add dimension and fill in 
blank spaces without creating an opaque effect. 

















Arrange scraps 
| and yarns on 
the i 
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EMBELLISHMENTS continued 


[ When you're satisfied with the effect, 

~ cover the scraps and stabilizer base with 
another piece of stabilizer. Pin the layers 
together, starting at the center and working 
toward the edges. 


Sew through the layers as if machine quilting. Sew horizontally and vertically 
V to cover the surface and ensure that all of the scraps and yarns are secured and 
connected. If you are creating a lace panel for a garment, sew around the section’s 
perimeter. A 3-mm straight stitch is sufficient, but using decorative stitches adds 
another textural element and mimics the look of fine lace. 





Cover stabilizer in scraps, top with another 
stabilizer layer, and pin. 











After stitching, wash away the stabilizer. 

Follow the stabilizer manufacturer's 
directions. Agitate the panel gently in water, 
then rinse until all the stabilizer is washed 
away. Roll the scrap lace in a towel, and gently 
squeeze out excess water. Let it air-dry, or press 
the lace panel while still damp. Then recut it 
using the pattern piece. 


Fabric strips and 


design. 








Wash away 
the stabilizer. 








a coiling lace 


yarns mingle into \ 








Random fabric strips 
and yarns create a 
fringed effect. 
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Making scrap lace is experimental, and the results are always somewhat surprising. The completed lace is very 
strong because the fabric pieces are all stitched together once the stabilizer is washed away, and it makes a 
lovely scarf, embellishment, or larger element of a garment. Working with scrap lace may seem tricky, so let 
the following tips guide you. 


Finishing 
If you’re making a garment or an accessory from scrap lace panels, there are two possible ways to finish the edges: 





Bias-bind the scrap lace edges 
ina complementary fabric... ... or leave the edges unfinished for a loose, fringe-like effect. 








Joining garment sections 
Trim the scrap lace garment section edges so they are even and regular. Match the adjoining seamlines and pin the 
lace sections right sides together. Use a piece of tissue paper to keep the scrap lace from catching on your machine’s 


| _ feed dogs. Sew the seam using a straight stitch. Then zigzag-stitch the seam allowances together. Remove the 
| tissue paper. | 








Joining multiple panels 

To create a large panel from 
several smaller scrap lace panels, 
align the lace panel edges atop a 
piece of stabilizer wide enough 
to cover the seam. Fillin any 
gaps, or trim the area as needed. 
Place another piece of stabilizer 
on top, and sew as before, using 
similar rows of stitching. 


Lace panel-to-panel seam 
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HOW DID THEY SEW THAT? BY JUDITH NEUKAM 


Stitch wy 
a beaded frond 


A freezer paper template makes embellishment easy 










the back cover) isn’t simple—but reproducing it with beads is. 
Everything you need to know is explained on these pages: 
where to get the beads, how to make the pattern, and how to 
sew the beads. This is a meditative beading project that you 
can apply to anything from jeans to eveningwear. 


if he shape of the frond on the vintage dress (see inset, below, and 





Judith Neukam is senior technical editor at Threads. 


The 
inspiration 
was found 


on a 1930s 
dress. 





22. THREADS 


Gather your supplies 


It doesn’t take much in the way of tools. Get the garment 
you want to bead. Trace an outline drawing from the back 
cover. Enlarge it on a copy machine until five to eight 
beads comfortably span the widest section of a leaf. 

Use approximately 1.5-mm-long bugle beads. The beads 
on the inspiration dress are all the same length and were 
likely made in Japan (AboutBeads.com). The beads in 
our sample, made in China (JNSBeads.com), produce an 
organic effect with less regular lengths. 


Select four graded bead colors. You'll also need a roll of 
freezer paper. Trace the frond outline on the paper's matte 


side. Add lines across and beyond the leaf outlines, as 
shown below, to indicate the direction of the bead rows. 














Create a 


and apply 
the template 


Cut along the freezer paper 
frond outlines until the entire 
fern frond is cut out, creating 

a void in the middle of the 
paper. Position the garment 

or fabric right side up on an 
ironing board. Cover it with the 
freezer paper, shiny side down, 
and smooth the fabric under it. 
With a dry iron on a medium- 
hot setting, press the paper to 
adhere it to the fabric. 











Organize your tools to 
make beading efficient. 





Start beading 


Use a beading needle and a single beading thread. 
Bring the threaded needle up from the wrong side 
of the fabric, through the marked outline. Put five 
beads on the needle in the predetermined color 
arrangement. Lay the beads in a line parallel with 
one of the directional lines, and insert the needle on 
the opposite edge of the frond. Take a tiny stitch and 
bring the needle back to the surface on the same 
edge. Reload the needle and continue stitching in 
the same manner. The beading can be couched in 
‘one or more places to secure each row. When you 
have filled the void with beads, carefully pull back 
the paper to release it from the fabric. The template 
can be reused for additional motifs. 





With the 
freezer paper 


ed adhered, you 
j Fs can bead 
y, within its 


open space. 





The full frond outline includes lines that 
mark the fluid direction of the bead rows. 

















thr eads presents... a revolutionary approach to fitting 





SE 


FITTING) 


with Kenneth D. King 


This new video series introduces his 
foolproof way to fit any garment. 
















Couture designer Kenneth D. King demonstrates his unique 
fitting method of net gain, net loss, and no net change. 
Everyone can benefit from his versatile techniques and 
master them because they are: 


* logical and straightforward 

* easily applied to any garment 

* so simple anyone can do it 

Learn Smart Fitting from Kenneth D. King, who is also a 
professor at New York’s Fashion Institute of Technology, 
and do it at your own pace, in your own home, and 


review any part at any time. Now professional instruction 
can be yours at a fraction of the cost. 






| SMART | A terrific value! The complete lesson-packed 
FITTING | series is yours for ONLY $149.95 


with Kenneth D. King 
a 
‘ss 


3 DVDs PLUS ALL THESE EXTRAS 
* 4 bonus articles 
_o NK * Extra sidebars with Professor King 
1 SMART ‘ * Behind-the-scenes interview 
\FITTING | * Expert tips, tricks, and secrets 
on ee ¢ And so much more 


2 ae Moe) ce l-\mer-1| Be) | hig-t- 800-888-8286 











Use code: MF800112 
ffs ackea at patio Or go online: ThreadsMagazine.com/SMART 


DISC ONE 


Item Number: 031038 
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$10,000 grand prize! 


JANOME dream 
sewing studio 


@eivo-2/ 2013 


metro toronto convention centre south building 


Over 200 Hands-on Workshops Start Wed, Oct 23rd! 
Connie Crawford (Fit), Gio Gaudet (Felting), Rosebud (Tailoring), 
Linda Sparks (Corsets), Janet Pray (Zippers), Linda Lundstrom 

(Draping), Robert Haven (Tambour Beading)... to name a few! 


festival 
www.Otto b red esign .com sew. knit. bead. stitch. quilt.scrapbook + more 


1.800.291.2030 // www.creativfestival.ca 





www.etsy.com/shop/Ottobredesign 


HORN Horn of America... 


Piper Simply the Best! 
Lue 2 ON MADE IN USA! 







Home 
Jor Your 
Sewing 
Machine! 


“ELITE” Model 5280.81 W/51.81 Caddie 


Horn of America Cabinets are now 
MADE IN THE USA! 
We are happy to announce the opening of our new 
manufacturing facility in Sutton, WV! 


Find your local dealer at www.hornofamerica.com or call 1-800-882-8845 
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Learn how to finish the hem on garments made from four-ply silk In this online tutorial, Susan Khalje walks you through steps for creating couture- 
Crepe using this technique from Kenneth inspired pleated panels made from silk organza. 








You'll need silk tulle, ¥ 
a beading needle, and — 
rayon embroidery thread Pe 

to achieve these results. 


v7 





As a pressing aid, insert a strip of plastic into the pleat tunnels. 


Our beginner sewing video [ Nv | 
series is back with an all-new - d ] 





See VOLITSELI 





thoes ee = Se a Neukam introduces you to Se [ ( yA SB 

eter eee eee ee ee 7 couture sewing in Season 4. Y [ vy ) ch 

1 With a Threads Insider Membership, you get! You'll get SEES ule Viewsofa bing oa ) | f 

| @ aceeRcth , couture garments interior; : AOE 
oe F : learn about matching pat- [ ¢ « 

I * 80-plus sewing tips and techniques videos | terns and prints; see how to > @) ine) I 

I ® Tablet editions and digital issues I baste, mark, and hold fabric; 

I * Our exclusive Threads Insider pattern I discover couture seam tech- 

I database F niques; find out how to set 

I * Exclusive downloads of our popular articles I etd 

I * Special member discounts and more! I for more information andto Learn beginning couture sewing techniques 

fe ie er) es ha 


——_e ee ee 4 buy your copy. with this step-by-step video guide. 









The Threads Annual Index can be found 
at ThreadsMagazine.com. 


9 ind us on G 4 
Follow us on: ewiktter Faceted Pu 
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There’s so much more to 
discover with Threads. 











| & |The Taunton Press 





tablet 
editions , 





Shop our Threads Online Store: 

It’s your destination for premium resources 
from the editors of America’s best-loved sewing 
magazine, designers, and sewing instructors: 
how-to and design books, videos, and more. 


Visit today at: 
ThreadsMagazine.com/4More 


Become a Threads Insider: 

Join now and enjoy exclusive online benefits, 
including: instant videos, favorite articles, digital 
issues, pattern database, and more. 


Discover more information online: 
ThreadsMagazine.com/4Join 


Get our FREE Threads e-Newsletter: 
Keep up with what's current —the latest styles, 
patterns, and fabrics, plus free tips and advice from 
our Threads editors. 


Sign up, it’s free: 
ThreadsMagazine.com/4Newsletter 


Subscribe to Threads Magazine: 

Your subscription includes six issues of Threads 
plus FREE tablet editions. Every issue is packed with 
up-to-the-minute fashions, useful techniques, and 
expert garment-sewing advice — all designed to help 
improve your skills and express your creativity. 


Subscribe today at: 
ThreadsMagazine.com/4Sub 


© 2013 The Taunton Press 
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Teate a clutch with clean lines and a contrast zipper 

like a racing stripe across the body. Available options 

include detachable wrist or shoulder straps, and an 
interior divider. You can take this streamlined concept and 
make it travel with interesting zippers, hardware, and eye- 
catching textured fabrics or faux leathers. It's a great stash- 
buster project, because you can use fusible interfacing to 
change fabric hand and weight and make a wide variety of 
textiles work for this accessory. 

The construction is speedy for a few reasons. The bag 

exterior and lining are each single, folded pieces. The layers 
are sewn as one unit and finished later, to halve the num- 


Prepare the components 


ber of bag elements you make and handle. The finished 
bags have folds at top and bottom, curved side seams, and 
¥-inch-wide seam allowances throughout. The samples 
shown are 10 inches wide, 7 inches high, and feature a 
10-inch exposed zipper. The wrist strap clips onto to the 
zipper pull or D-rings sewn into the side seams. And for a 
final boost, the seams are straight or gentle curves, so you 
can finish this project in record time. 





Don Morin is a Toronto-based designer, patternmaker, and 
educator. His Bag'n-telle blog (BagnTell.wordpress.com) 
explores designer handbag construction and more. 


Cut the pieces, reinforcing the fabric with interfacing where desired. Then, fold and sew the wrist strap through a swivel clip. 


Cut the bag body based on the illustration. Faux 

leather, vinyl, and stable home-décor fabrics are 
recommended. Cut the bag lining and interior divider. 
Bengaline was used in the sample bags. Fuse knit 
interfacing to the lining pieces’ wrong sides. 


Cut straps from the lining fabic. The width is based on available 

hardware. The inner diameter of the swivel clip’s connection 
shown is 1 inch. The strap width is triple the measurement—3 inches. 
The strap’s length is as desired (14 inches to 16 inches works nicely). 
Stabilize the strap piece with fusible knit interfacing. 


| =1inch 


15 inches 
13°/s inches 


10'/ inches 





av inches 10°/s inches 10% inches 


Fold the twill tape to the wrong side. Fold the strap’s opposite 

long edge '/s inch to the wrong side. Align the folds and 
edgestitch through all layers. Pivot at the corners and edgestitch 
the entire strap. One strap end is finished, where the fabric is 
folded over the tape. 


3 Align twill tape to one long edge on the strap’s 
wrong side. The tape shown is */s inch wide. Trim 
the tape 2 inch from one strap end. Fold the strap 

end up over the tape and press. Stitch '/ inch from the 
strap’s and tape’s long edge, through all layers. 





continued >>> 
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QUICK TO MAKE continued 


5 Fold 1 inch of the strap’s finished end through the swivel clip. Stitch 
across the strap, close to the clip (A). Tuck the unfinished, free strap 
end under the finished end. Stitch in a square through the ends (8). 




















Assemble the bag 





6 Fold the divider in half, wrong sides together. Edgestitch 
close to the fold. Turn under the divider’s straight 

raw edges 1/2 inch. Align the folds to the bag foldline on 

the lining. Sew the divider to the lining. Turn the lining’s 
straight edges //s inch to the wrong side. Edgestitch close to 
the folds. 




















Layer the bag pieces, then apply the zipper. The lining is finished by turning in and slipstitching the seam allowances to the wrong sides. 





Apply fusible 

web to the bag 
exterior’s wrong 
side. Remove the 
web's backing. 
With wrong 
sides together, 
place the bag 
exterior on top 
of the lining and 
fuse the layers. 
The bag lining 
extends beyond 
the exterior along 
the curved edges. 











30 THREADS 


2 Apply basting tape on the right side along each 
straight edge. Next, place the D-rings to be sewn in 
the side seams. Fold '/4-inch-wide twill tape through a 
D-ring. Align the tape ends to the bag edge near the 
upper corner. Baste through the tape and bag. Repeat 
with the other D-ring and bag upper corner. 


— oF, 








3 Open the 10-inch zipper. Align the zipper teeth to the bag’s 4 Align the other zipper side to the bag’s other straight edge. 
straight edge. The basting tape holds the zipper in place. Repeat sis ahs Hrouen the other pepe! side. 
Stitch and topstitch through the zipper tape and bag. 


























Turn the clutch wrong side out. Zip the zipper and fold along 

the foldlines, aligning the side edges. Stitch the bag’s side 
seam near the zipper’s top stop, through all layers. Once sewn, 
open the zipper. Stitch the other side seam. 





a 





“a 
sy, 3 te 








Tuck the lining side-seam allowances between the bag seam 

allowances. Slipstitch the folds together. Turn the bag right 
side out through the zipper opening. Clip the wrist strap to the 
zipper pull or the D-ring. 
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Fall designs 


ing for fall, here's a selection of 

designs influenced by con- 
temporary fashion and cultural 
trends. Each has special details, 
from an exceptional fit to delicate 
trim or a highlighted seamline. 

Discover a new Amazing Fit 
pants pattern from Simplicity. 
The pattern has pieces and sew- 
ing instructions for three body 
types: slim, average, and curvy. 

A 1925 dress re-created by the 
Decades of Style Pattern Com- 
pany echoes the interest in the 
PBS series Downton Abbey and 
Baz Luhrmann's The Great Gatsby. 
It's simple to sew and flattering 
to wear. 

New Look’s skirt collection 
offers wonderful tools for figure 
flattery: subtle peplums or cen- 
ter-front color-blocking panels. 
You'll enjoy selecting one of the 
three length options. 

Get the take-charge look of 
a trench coat, with the comfy 
sleeves of a cardigan. Marfy’s 
striking coat has knit sleeves with 


| fyou need a spark to start sew- 


folded-back cuffs. 

Burda offers a two-view jacket 
pattern. The designs have hid- 
den center-front hook-and-eye 
closures, two-piece sleeves, raised 
collars, and flat lapels. 

McCall's five-piece ensemble 
pattern has a slim-fitting jacket, 
skirt, and pants, plus a loose- 
fitting top and dress. 

Finally, a trio of polished 
blouses from Vogue Patterns uses 
contrast fabric or trim to empha- 
size the collars, cuffs, and other 
elements, for a modern take on 
ladylike style. 





Anna Mazur sews and designs 
handbags in Avon, Connecticut. 


H LOOK FOR THESE ICONS 

| ON THE PATTERN REVIEWS 
| # Includes sizes 24 and up 

\ @ Fast and easy 

H A Challenging techniques 

| MPetite options 

|e For knits 


THREADS-TESTED Every pattern shown has been sewn and 
evaluated. We keep a close watch on fashion trends and select 
patterns that reflect the latest looks. Each one is then sent toa 
talented tester who sews it in muslin to evaluate the proportions, 


style, and pattern instructions. 
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Fitted pants 
Simplicity 1696 (Simplicity.com) 


This is a traditional trouser-style pant with 
clean lines, slim legs, and an ankle-grazing 
hemline. It is part of the Amazing Fit 
collection, which is designed to fit different 
body shapes, in this case, slim, average, 
and curvy. Included are separate front 
and back pattern pieces for each fit type. 
Details include a set-in, curved waistband 
with a center-back seam, belt carriers, fly 
front, slanted side-seam pockets, and mock 
welt pockets in back, The pattern is well- 
illustrated, and the directions are clear. 
The instructions go into a lot of detail to 
fine-tune the fit as you sew, and there is 
a separate bonus section on how the pant 
should fit, measuring tips, and a chart to 
record your measurements. Additional 
sewing tips are sprinkled throughout 
the instructions, and 1-inch-wide seam 
allowances are included in key fitting areas. 
This design is ideal for midweight cotton 
fabrics such as broadcloth, twill, or sateen, 
lightweight denim, and many stretch 
woven fabrics, 

(Sized Misses’ /Miss Petite 8-22 for hips 33.5- 
46 in.) @ 

—Tested by Toby Barton, Winsted, Connecticut 





SEWING TIP: visit simplicity 


-com for more guidance on fitting 
the company’s pants patterns. 


DECADES OF STYLE: 1925 


Flapper dress ZIGZAG DRESS 2502 
Decades of Style: 1925 Zig Zag Dress 2502 (Decadesofstyle.com) Ise Radian 


This dress, reminiscent of The Great Gatsby or Downton Abbey, is based on a 1925 design. 
Make it with or without the bishop sleeves. It has a round or V-neck, a neckband that 
releases into long ties, forward shoulders, shirring at the front shoulders, a dropped 
waist, and an eight-gore skirt that is appliquéd to the bodice. The gores have triangular 
tops that zigzag across the high hip. The instructions use authentic-to-the-period 
techniques to sew the gored skirt to the bodice. The gore seams are sewn first, then 
the seam allowances on the zigzag ends are turned under. The finished edges are lapped 
over the bodice seamline and edgestitched in place. This design is suitable for light- to 
medium-weight fabrics: silk chiffon, tissue wool crepe, Liberty of London cottons, chintz, 
and linen. The sample dress is silk charmeuse from Mood Fabrics (MoodFabrics.com). 
(Sized A-C for busts 30-46 in. and hips 33-49 in.) * 
—Tested by Rachel Kurland, South Strafford, Vermont 























SEWING TIP: For 
larger cup sizes, make 

a bust adjustment and 
add a dart. 





Flattering skirts 
New Look 6157 (simplicity.com) 


This classic, semifitted, unlined pencil skirt has been updated with an optional peplum. 
This detail has a high-low hemline that wraps partially around the waistline. All five 
views have a faced contour waistband, three front and two back panels, back waist 
darts, and an invisible zipper opening at center back. Two views have hemline slits for 


walking ease. Three lengths are included: above knee, below knee, and above ankle. For 
durability and to minimize creases, a lining can be added easily. The many seams make 
the design easy to fit. It is also quick to make and an overall great style for wardrobe 
building. The instructions and illustrations are accurate and helpful. Notches line up, 
and the seams are of the same length. Wool, crepe, satin, shantung, denim, silk, and 
silk-like fabrics are recommended. Play with prints such as florals, plaids, and stripes. 
(Sized Misses’ 4-16 for hips 31.5-40 in.) @ 

—Tested by Pam Howard, Newnan, Georgia 


) (| STYie TIP: 
Highlight the 

| seams with trim 

or rows of beads. 
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PATTERN REVIEW continued 


COAT, MARFY 2916 }*, ry 

‘Necklace: Vince Camuto; Bracelets: stylist’s own; ia’ 

Clutch: |.N.C. International Concepts (Macys.com); i ) 
Boots: Steve Madden (Nordstrom.com) Pe i 
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Fashionable trench 
Marfy 2916 (marfyit) 


This form-fitting coat combines a woven body with sweater-knit sleeves. It has a self- 
fabric belt, shoulder yokes, dropped sleeves, epaulets, front and back princess seams 
with 3-inch French bust darts, and inseam welt pockets. Our tester recommends 
interfacing the collar and collar stand so it doesn’t collapse. She also suggests adding 
a back-neck facing and lining to give the coat a finished look and make it easier to 
slide on and off. As always with Marfy, there are no instructions, illustrations, or seam 
allowances, but the pattern is labeled with the match points. This design is for coating 
fabrics, wool tweed, and medium-weight wools. For the sleeves, opt for sweater 
knits. Avoid stiff fabrics as the coat is close-fitting. The sample coat was sewn in wool 
herringbone and a wool knit from Mood Fabrics (MoodFabrics.com). 

(Sized European 42 & 46 for busts 34.6-37.8 in. and hips 36.2-39.4 in.) A 

—Tested by Sandy Hulshizer, Georgetown, Texas 


SEWING TIP: Before 
starting a Marfy design, write 
a sewing strategy. List the 
general construction steps 
and sequence. 





Fabulous jackets 
Burda 7073 (Simplicity.com) 


This timeless design has been revamped with crisp lines and modern details. It is 
an impeccable finish to an outfit. The fitted jacket is lined, has two-piece sleeves, a 
raised neckline, optional ruffle trim, abutting front edges that close with hook-and- 
eye closures, and nontraditional, horizontal placement of the back darts. The inset 
patch pocket treatment gives the pockets a clean finish and dressier look: They are 
sewn into the hemline and between the princess and side seams. The crystal-clear 
instructions are straightforward and in a well- -organized sequence. All points, notches, 
and seams line up, and the sewing is easy. Our tester recommends additional trimming 
and clipping where necessary. Appropriate for silk shantung, silk crepe, gabardine, wool 
crepe, tapestry, brocade, medium-weight denim, and spandex-blend woven fabric. 
(Sized 8-20 for busts 31.5-41 in.) 

—Tested by Karen Konicki, New York, New York 


STYLE TIP: For stylish 
closure alternatives, select 
a separating zipper, frogs, 
or toggle clasps. 








Top: Anne Kiein (Macys.com); Necklace: Rachel Roy 


Multi-faceted wardrobe ble ela | 
(Macys.com); Bracelet: Mango (Mango.com); Handbag: 
F 
%, se 


McCall’s 6711 (ccat.com) dae MeCntock(ordandayorcom} Shoes Badgley 
This wardrobe includes five coordinating pieces. There is a semifitted jacket with a 
collar that can be worn up or folded down to form lapels. Next is a loose-fitting, V-neck, 
sleeveless, pull-on top. The design also creates a dress with an elastic waist. The lined 
pencil skirt has princess seams, a faced contour waistband, and a hemline slit. Last is a 
slim pant with a faced waistline, waist darts, slanted pockets, and a center-back zipper. 
For the jacket, pant, and skirt, choose medium-weight fabric such as wool crepe or linen. 
For the blouse and dress, use fabrics that drape such as charmeuse or crepe de Chine. 
The sample suit was sewn in wool single crepe from Mood Fabrics (MoodFabrics.com). 
(Sized Misses’ 6-22 for busts 30.5-44 in. and hips 32.5-46 in.) 











—Tested by Michele Kwiatkowski, Danbury, Connecticut 


STYLE TIP: the style photos 
on the pattern envelope suggest 
several color-blocking options. 


Feminine blouses 


Vogue 8855 (VoguePatterns.com) 
This loose-fitting blouse has cut-on sleeves in the front and a bias set-in sleeve 
in back. The short-sleeve views are finished with a narrow hem or a contrast 
band, and the long sleeves are completed with pleats and a cuff. Collar choices 
include a traditional two-piece shirt collar, or a bias band extending into tie 
ends, There are chest pockets with a buttoned flap, a front-placket opening, 
and a shirt-tail hem. Optionally, narrow ribbon highlights edges and seams, 
creates faux chest pockets, rims the neckline, and extends into long neck 
‘ies. It can be appliquéd in front and back to give the illusion of waist 
darts. Select chiffon, charmeuse, batiste, and lightweight cottons. 

‘Sized Misses’ 6-22 for busts 30.5-44 in.) 

—Tested by Anna Mazur, Avon, Connecticut 


SEWING TIP: Photo- 


copy the instructions, then 
highlight the steps for the 
view you are making. 
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Shades of wine or 
purple are layered for 
depth and interest. 
Zero and Maria 
Cornejo 

Fall/Winter 2013/14 


Colors, fabrics, and silhouettes 
for a new season 


BY CONNIE CRAWFORD 


utumn begins an exciting time in fashion’s annual 

cycle. It covers rich fabrics for colder temperatures, 

glamorous looks for holiday events, and the transition 
into a brand-new year. 

As you plan and sew for fall 2013 and beyond, there are 
many runway trends to consider and interpret. ‘The fabric 
focus is on natural fibers, such as wool and cashmere, and 
traditional weaves, like bouclé and tweed. Embellishments 
trend to lavish embroideries and interesting prints. Texture 
and volume play an important role in emerging looks, with 
an emphasis on touchable, soft finishes and textiles that are 
light and lofty. 

In mood, the season is about blending eras, colors, and 
styles. Fashion's colors, as well as clothing designs, are a 
throwback to the sixties, seventies, and eighties. Shades from 
within one color family are layered together. Athletic details 
mix into casual styles, while a subtle military influence is con- 
veyed through enlarged pockets and metal buttons. 

This preview has been tailored for sewers. Take a look at the 
fabrics, color combinations, and garment silhouettes shared 
by European and New York designers. You're sure to see some- 
thing you'll enjoy sewing for the season. 





Fitting and sewing expert Connie Crawford teaches through her 
workshops, DVDs, books, and pattern lines. Find out more about 
her projects and teaching schedule at FashionPatterns.com. 


Essential hues and combinations 


The new palette features old favorites: black, gray, and brown neutrals, mingled with some traditional autumn 


hues of purple, hunter green, red, navy, and mustard. The focus this year is that the neutrals are often com- 


bined with another color. 


Pinks and berry tones 
show up in graphic 
blocks, outlined with 
black, white, and gray. 
Creatures of the Wind 
Fall/Winter 2013/14 





Mix blues with 
brown or gray for 


Try royal and navy 
blue with tobacco. 


Victoria Beckham 
Fall/Winter 2013/14 
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clear-cut contrasts. 


New “winter 
yellows” add sunny 
support to light 
neutrals. 


Veronique Leroy 
Fall/Winter 2013/14 


Accent natural greens, 
such as olive, hunter, 
and forest, with 
pumpkin oranges, rust, 
copper, brick red, and 
mustard gold. 


Karen Walker 
Fall/Winter 2013/14 
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This season's pants are slim-fitting 

or neatly tailored with a slight 
flare. Printed pants were on all of 
the runways. You'll be right in stride 
with stylish leggings, too, designed 
in fine stretch fabrics with texture 
and/or prints. 


Emanuel Ungaro Fall/Winter 2013/14 


The fitted dress is shown with print-, 
texture-, and or color-blocking. These 
intriguing mixes offer a whole variety 
of possibilities, including matte with 
shiny fabric; solid-colored with printed 
fabric; and flat with fluffy fabric. 


Maxime Simoens Fall/Winter 2013/14 





There is a strong 

trend for shiny or 
printed fabrics for 

skirts. Shapes vary, 

from gathered dirndls 

to fit-and-flared gored 

designs. Skirt lengths fall 
between mid-thigh and 
below the knee. 


Alexandre Herchcovitch 
Fall/Winter 2013/14 


City looks: Return to sophistication 


The polished take on dressing makes a comeback for fall 2013. With restrained, simple silhouettes, the power suit 
and career separates have reappeared. Prints are key and varied, from animal, to floral, to menswear-inspired. 


Gossamer blouses 
floated down 

the runways in 
semitransparent, 
transparent, or mixed 
fabrics. Many displayed 
embroidered or beaded 
details. These styles 
are worn with relaxed 
coordinates, such as 
wide-leg pants or 
shorts. 


Chloé Fall/Winter 
2013/14 


Womenswear turns 
back to jackets and 
trouser suits. This 
season’s jackets are 
influenced by the 
1940s, characterized 
by a fitted silhouette, 
retro details, and 
soft, feminine 
fabrics. A different 
take on jackets was 
1960s-influenced, with 
three-quarter-length 
sleeves and thick 
fabrication. 


Paul Costelloe 
Fall/Winter 2013/14 





Weekend and country 
wear: Just relax 


American sportswear has a casual richness this season. Layering is 
important, making knitwear a key category for men and women. 
Blocking, with color, print, or texture, continues as a trend. Overall, 
country and city styles blend for this season’s weekend looks. 


When you think you're dressed, add another layer. Add socks over 
tights. Throw on a loose jacket atop a comfy sweater. Add gloves, 
jewelry, and a clutch. Accessories team up with separates to 
answer the casual, comfortable mood of the season. 


Chanel Fall/Winter 2013/14 
Kenneth Cole Fall/Winter 2013/14 


A trend for room, comfort, and volume crosses garment types. In 
coats, the favored lengths reach anywhere from the knee to the 
calf, and the shapes vary from cocoon to exaggerated hourglass. 
Capes, ponchos, and caftans envelop the body in simple shapes. 
These looks work best in dense, plain fabrics that hold the shape 
of these architecturally inspired pieces. Double-faced fabrics are 
softly folded or creased into asymmetrical, orgami-like forms that 
redefine the body's frame. 


Derek Lam Fall/Winter 2013/14 
Vivienne Westwood Fall/Winter 2013/14 
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Don’t worry about the bulk. Quilted tops, skirts, 
dresses, and pants are desirable for texture, 
durability, shape, and warmth. The quilted 
areas can always be planned strategically to 
give padding only where it’s welcome. 


Theyskens Theory Fall/Winter 2013/14 
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Evening: Embrace the drama 


The term “showstopping” implies that there is a show, and you’ve worn something more interesting 
than the plot. In eveningwear this season, designs incite a reaction with emotion and excitement. 


Expect bustles, overstated hip curves, and 
plunging backs to lend a sense of theatrics. A 





In evening, an elegant 


softer version of the theme is the flowing silk and new color theme 
draped gown fitted at the waist and flaring out : 
into a soft fullness. The key is that the looks 
follow the body but don’t restrict it, allowing 
for movement while emphasizing curves. 


Andrew GN Fall/Winter 2013/14 






comprises a cool, 

almost icy, blue range. 

Within this trend, 

silver and blueish- 

white cater to a wish 
for luxury, while ice blue 
and blueish gray represent 
refinement. 






Marchesa Fall/Winter 2013/14 


Glittering sheers and 

opaque metallics 

continue to be featured in 
eveningwear. The gala theme 
encompasses Lurex, sequins, 
gems, and more, providing 

a lot of gloss for a modern 
interpretation of eveningwear. 


Michael Kors 
Fall/Winter 2013/14 


Real or faux, long- or short-haired, as a 
complete item or trim, fur is important 
this season. From the traditional fur 
coat, to bags, collars, muffs, and new 
patchwork applications, fur fits into 
many style moods, and in its more 
classic forms has been a big success 
on the runways of Tokyo and New York. 
The trend falls under eveningwear 

for the dramatic example shown at 
right, but faux and traditional furs are 
popular for daywear, in examples from 
classic mink to pony skin. 


Dennis Basso Fall/Winter 2013/14 
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The textile story 


Fabrics are designers’ tools for creating or enhancing a trend. Just as last year, this is definitely the start of wool season, but the new take 
is based on a dreamy mix of fuzzy, dense, and supersoft washed woolens. Wool blends include alpaca for luxurious softness, silk for lumi- 
nosity, and viscose for drape. For suppleness and lighter weights, look to silk and specialty polyesters. 


Jacquard, tapestry, 
and brocade 

The essence of 

this trend is that 
motifs do not just 
sit on the fabric but 
have dimension 
from being woven 
into the textile’s 
structure. Modern 
interpretations are 
drawn from medieval 
tapestry patterns, 
Italian and Spanish 





Leather and suede 

These key materials 

are especially strong in 
varieties that reference 
the outdoors, rugged wear, 
or vintage styles. Look for 
distressed leathers with 
more natural finishes, 

and keep an eye out for 
textured leathers. 





baroque designs, and Suiting 
1gth-century opera Imagine a country 
costumes. manor wardrobe, then 
mix in more color and 
unexpected, nontraditional 
patterns. Strong patterns 
for women this season 
include menswear-inspired 
pin-and-chalk stripes, 
country checks, and 
windowpane plaids. 
Quilted 3-D effects 
Stitched and padded designs offer a Expect to see fabric with 
combination pleasing to see and touch pronounced structures visible 
with even, regular stitching and softness. to the eye. Look for bulky yet 
Look for quilting in less traditional lightweight fabrics, oversized 
materials, including natural leather, cotton textural patterning in checks, 
knits, and wool jersey. twills, chevrons, and more. 


Examples may be felted, 
brushed, or have relaxed weaves. 





Metallic 

Gold is warm, rich, and inviting. 
Silver suggests glamorous, 
futuristic looks. Copper and 
bronze have a mysterious 
artistic appeal. Some metallic 
fabrics feature surface designs 
with an exotic/folkloric feel. 
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Discover the world of embellished textiles BY SUSANNE CHESS 


enough to elicit exclamation even from billionaire 

clients. Affordable versions can be found, but the 
finest examples, those that appear in haute couture 
runway shows, are made with a craftsmanship and 
artistry that eludes mass production. 

‘The meticulously hand-applied crystals, beads, 
sequins, and other details, as well as the exquisite 
designs, justify the prices. The samples shown cost 
about $400 to $1,000 per yard. When you're unsure of 
how to work with lavish fabrics, the thought of sewing 
them seems like a temptation you must resist. I'm let- 
ting you know it is a temptation you can give in to. 

Before you cut into an embellished fabric, a key to 
Success is something I call “composing” It’s a careful 
assessment of fabric and pattern. In these fabrics, the 
simplest designs create showstopping garments. I'll 
give you tips on how to plan, select materials for, and 
construct your garment. By taking the time to compose 
your garment, and knowing the correct sewing tech- 
niques to highlight these glorious textiles, you'll find 
that cutting into a “beyond expensive” fabric can be 
exhilarating. 

‘The concepts can be applied to a variety of embel- 
lished fabrics. Once you've put time into the planning 
Stage, such a garment comes together like a well-com- 
posed symphony, and you'll wear it like a diva. 


F laborately embellished fabrics can be costly 





Susanne Chess is the owner of Fine Fabrics of Santa 
Barbara, FineFabrics.com. 
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The Solstiss beaded lace featured in the dress on the facing page includes seed 
beads, sequins, bugle beads, and gold-wire embroidery on a black lace ground. 





This sheath dress, Vogue 8666, is a 

jaw-dropping, whistle-when-seen look. 
The pattern was modified to eliminate 
some seams in the beaded lace. 
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Harmonize design and comfort 


Crystals, sequins, and beads catch the light on red carpets, but a much wider variety of 
materials can be used for embellishment. Silk, lace, and tulle are appliquéd with charms, 
leather, metal, even crisp plastic chips. Feathers are hot on the fashion-trend horizon. Ribbon, 
tulle, and printed chiffon or organza shreds can be combined to create complex texture and 
form. These extraordinary fabrics present some unique factors to consider and plan for. 


LIMITLESS ADORNMENT 


1. Mohair 

A fantasy-like example of mohair- 
embellished fabric. The delicate lace 
ground is richly covered with a floral 
motif of mohair strands. The large, 
dimensional motif should be kept 
free of seams or lapped and appliquéd 
over them. 


3. Abstract beaded woven net 
Acontemporary, graphic take on 
embellished fabrics, this sample features 
bugle beads and sequins on a custom- 
dyed ground of loosely woven silk net 
and ribbons. The weighty fabric requires 
underlining support, and the beads and 
sequins must be removed carefully from 
seamlines and allowances. 


PLAN WITH RESTRAINT 


Consider wearability: It's easy to be 
dazzled by an embellished fabric’s artistry. 
It still has to be worn. Lay the fabric on 

a table, and push your forearms down 
on it. Does it poke? Rub your arms across 
it. Does it scratch? Consider where you 
sit or lean. Design with wide necklines, 
and bind the armscye to protect against 
chafing. Consider using side panels of 
complementary, embellishment-free 
fabrics to protect your arms when you 
walk or dance. 


Study the fabric: Frequently, embellished 
fabrics have dominant motifs. They can 

be along the selvage or interspersed 
throughout. Study your piece to determine 
how the design will be the most flattering. 
Use motifs predictably or unpredictably, 
down the center front, or within the 
neckline, over the shoulder, or around the 
hem. Be careful what is placed over the 
bust points or on your derriere. 


2. Leather 

An unusual combination of leather strips 
applied to an ultrafine lace ground. Each 
leather strip is hand-stitched. The fringed 
result creates wonderful movement ona skirt 
or dress. It must have underlining support to 
prevent stretching, and the leather strands 
must be kept out of the seamlines. 


4. Beads, wire, embroidery, and tulle 

The custom-beaded lace, shown in this issue’s 
cover garment and on the facing page, bears 
sequins, gold-tone wire embroidery, tiny 
swatches of tulle, and more in a hand-stitched 
floral motif. A key decision in using this 
colorful, embellished fabric is selecting a 
shade of underlining and lining to enhance 
the embellishment. 


Side panels of 
unembellished, 
complementary 
lace make the 
dress more 
comfortable 

to wear. 
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Choose what lies beneath: If the base fabric is sheer, the underlining and lining color 

can enhance or dull the final effect. The best color might be contrasting, or it might be 
complimentary. Often, it is one that highlights a color of minimum concentration within the 
embellishment. Lay lining of different colors beneath the fabric. Choose one that creates the 
effect you desire, whether it’s high contrast or subtle enrichment. 


Visualize how to wear the fabric best: Drape on a dress form, or, if one is not available, 
try using a two-dimensional visualization mannequin—a torso-shaped cardboard piece 
clipped to a hanger. The top, above, lent itself to symmetry, with the dominant motifs 
mirrored at center front. However, when first checked by draping on a dress form, there 
was a bead cluster at each bust point. Raising the motif solved the problem and placed a 
scallop to trace the neckline. 


Conserve by design: The Yves Saint Laurent and Mondrian-inspired dress at right was 
made with only */ yard of chiffon and bead-embellished tulle. 
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Construct methodically 





ior 





A cape created by Letizia Alta Moda of 
Santa Barbara, California, is made 
of chiffon-embellished tulle. 
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Adapt a pattern for 
three new styles 


BY EMMA SEABROOKE 





Change a pattern for a new neckline 
shape, such as a sweetheart. 


Pattern: Simplicity 8523; fabric: ponte knit, Fabricéom, 


ne 


ou've chosen to work with 
esn't suit you—whether 
ur concern is figure flat- 
tery or style—don't despair. 
‘There's no need to search for a 
different pattern, because you 
can alter the one you have to 
create any neckline shape 
you prefer, 
Do you find a jewel neckline 
boring or unflattering? Then 
imply change it to a V or 





can use a fitting sloper 
} n block as a master 
n for these alterations, or 
vith any semifitted, jewel- 
0 or dress pattern that 





Sculpt a sweet new shape 


It’s easy to create a sweetheart neckline from any jewel- or scoop-neckline pattern. Copy 
the master pattern’s front from the shoulder to about 1 inch below the armscye. You’ ll 
need a design curve. You can use the same techniques—with a few key changes—to 
adapt patterns for other simple neckline shapes. For a V or square neckline, substitute 


a straightedge for a design curve. 


Determine the neckline depth 

and width. Measure from the 
indentation between your collarbones 
to the desired finished depth. Transfer 
this measurement to a corresponding 
point on the pattern and mark a 
dot on the center-front foldline. 
When changing a neckline’s width, 
you should account for bra strap 
positioning to prevent the straps 
from interfering with a neckline. Put 
on the bra you plan to wear with the 
garment, drape the pattern on your 
body, and mark the bra straps’ position 
on the pattern’s shoulder line. 


The Cupid’s bow may be shallow 

or deep. The curve can peak 
between % inch to 3 inches higher 
than the center-front marking. At 
the desired height above the mark, 
draw a horizontal line across the 
pattern to use as a guide. 


Align a design curve’s 

long curved edge with 
the pattern’s neckline where 
it meets the shoulder seam. 
Position the rounded end’s 
outer edge at the center-front 
depth marking. Shift the tool 
until you establish the desired 
upper neckline shape. For a wide 
sweetheart shape, angle the 
neckline farther out along the 
shoulder seam. Draw the new 
curve from the shoulder to the 
center-front mark. 





Bra strap position 














continued >>> 
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Use the design curve’s rounded end to create an 

arch between the center-front marking and the 
horizontal line. Shift the ruler until it creates the 
desired curve for the Cupid’s bow. Draw the curve. 
Smooth the line between the Cupid’s bow and the 
upper neckline either by drawing it freehand or using 
the design curve as a guide. 


First, draw the 
Cupid's bow. 











the junction of 
both curves. 





Cut away the original neckline from the altered 

pattern. Lay the altered pattern atop the master 
pattern, aligning the shoulder lines. Trace the new 
upper half and the original lower half of the patterns 
onto pattern paper or tissue. Add seam allowance to 
the new neckline. If you changed the front shoulder 
seamline’s length, you must also adjust the back 
shoulder seamline to match. 


MAKE A V NECKLINE 


Creating a V neckline is even simpler than a 
sweetheart neckline and uses the same basic 
techniques. You can make it a straight-angle V by 
using a straightedge or a modified V with a slight 
curve by using a design curve. Follow the same 
steps outlined for shaping a sweetheart neckline, 
omitting steps 2 and 4. 
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Add neckline pleats 


Multiple neckline pleats create soft volume over the bust- 
line, and the pleats create radial lines that pull the eye 
upward toward the wearer's face. Use a master pattern 
with or without a bust dart. You’ll need a copy of the com- 
plete master pattern front, a design curve, a straightedge, 
and 1-inch-grid paper. 


Lay the pattern atop 1-inch-grid paper and align the 

center-front foldline with a vertical gridline. Trace the 
gridline and label it “center front.” Swing the pattern’s 
top half 3 inches from the gridline, keeping the pattern’s 
bottom center-front corner on the gridline. Tape the 
pattern to the paper. Extend the neckline to join the new 
center-front line, correcting its curve so that it creates a 
go-degree angle at center front. 


Extend heckling to| 
jew center front. 


zi bes — 
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1-INCH GRID PAPER 





Mark the pleat positions and foldlines. On the new 

neckline, mark three 1-inch-wide pleats 1/2 inches 
apart. Start by marking the first pleat position on the 
center-front foldline, then measure 1 inch toward the 
shoulder and mark the pleat foldline. Measure and mark 
the remaining two 1-inch pleats 12 inches apart. 


Pleat Pleat 
Position position 


Pleat foldline 


tinches | 
1'/ inches 


Pleat foldline: 


Pleat 

position 
Center 
front 


Mark the pleat directions with arrows, as shown 

above. The pleats may be folded toward center front 
or toward the shoulder. The pleats on the left and right 
of center front form an inverted box pleat if they are 
folded toward the center or a box pleat if they're folded 
toward the shoulder. 


True the pattern and draw a softly curved hem that 

forms a 90-degree angle at the side seams and 
center front. Copy the entire altered pattern onto the 
grid paper or onto a clean piece of tissue. 


& 
TESTING CHANGES. | like to check 
the drape and fit of neckline changes by 
tracing them onto cheap, white plastic 
tablecloths because the tablecloths have Neckline pleats 


enough drape to show fitting problems. add soft vo 
and create 
floating effe 








a 
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Radiating darts at a high 
neckline create a sunburst 
effect, with your face as 
the focus 


FINISH THE NECKLINES 


You can finish any of the necklines described on these 

pages in several ways: attaching a facing, bias binding 
or bias-tape facing, or—on knits—a simple turned and 
stitched edge. 

To create a facing for a sweetheart neckline, simply 
trace the front and back necklines and make the 
facings about 2 inches deep. For the pleated or darted 
necklines, fold the pleats or darts on the pattern piece 
before tracing the front neckline. 





Design a 
radiating-dart neckline 


Neckline darts can perform double duty as a fitting device 
and a design feature. An effective way to create a dart in 
a neckline is to rotate a dart into it from another location, 
such as the bust or waist. But for the sunburst effect of 
multiple radiating darts, you also need to add design darts. 
Here, you’ll learn how to do both, adding a total of six 
darts to a neckline. 

Start with a jewel neckline that rests no higher than 
tinch to 1'/2 inches below the indentation between your 
collarbones. You'll need a complete copy of a master pat- 
tern front with a bust dart, and a straightedge. 


If necessary, lower the pattern’s neckline. Then, mark 

the pattern’s bust point and draw a circle with a 12-inch 
to 2-inch radius around it (use a smaller circle for a smaller 
bust, a larger circle for a larger bust). Mark the first dart 
along the neckline seam % inch from center front. Draw a 
line from the mark to the bust point. Mark the dart point 
within the bust circle, at least inch from the bust point. 
Cut along this line up to, but not through, the bust point. 






Neckline dart 
location 





Bust point 





Bust circle 



































Photos: Jack Deutsch, stylist: Jessica Saal, hair and makeup: Sokphalia Ban for Halley Resources. Illustrations: Michelle Penney. Styling credits: (p. 48) necklace— 
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Cut along the bust dart’s upper leg up to, but not 

through, the bust point. Then, close the bust dart, 
aligning the upper and lower legs. The neckline dart opens 
as you close the bust dart. Tape the bust dart closed, back 
the pattern with a sheet of tissue, and tape the neckline 
dart opening securely to the tissue. 


Neckline dart 
opens. 









> Add two design darts. Measure 1/2 inches from the first 
dart’s outer edge toward the shoulder, and mark the 
first design dart’s location. Do the same for the second 
design dart. Draw a diagonal line from the first design 
dart marking to a point on the side seam just below the 
armscye, then draw a line from the second design dart 
marking to about the middle of the armscye. Adjust the 
angles as n Eecary so they complement each other. 


Design dart 2 


Se a ai 








Cut along the design dart lines, leaving hinges at the 

pattern edges. Spread the pattern at the slashed lines 
by “inch each at the neckline to open the two design 
darts. Tape the dart openings in place on the tissue. 


ioe ‘Cut and spread. 





At the center of each dart, draw a line from the dart 

opening to the opposite end. Draft the first dart’s legs 
by drawing lines from both sides of the dart opening to 
the dart point marked in step 1. Mark a dart point along 
each design dart’s center, and draw lines from that point 
to each of the two cut edges at the dart openings. The first 
dart is the longest; darts should decrease in length from 
center front to shoulder seam. 


Dart points 








Finish the pattern. Fold the darts in the pattern and 
pin them flat. Then, true the new neckline edge, 
incorporating the shape of the dart bases. True the side 

seam. 
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Jeaiis? 


Find out why three experts love sewing dungarees 


BY JUDITH NEUKAM 


€ talked to three Zhreads authors about why they sew 
\WW jeans. Contributing editor Kenneth D. King teaches 

at the Fashion Institute of Technology in Manhattan, 
where he is the stylish man about town. Jennifer Stern-Hase- 
mann teaches at Sanford-Brown College and developed her 
jeans pattern for sale. After years of making jeans for herself, 
Angela Wolf decided to take her business to ready-to-wear. She 
manufactures her own jeans line for retail and has published 
her jeans pattern for sale, as well. 


Threads: Of all the things people sew, what prompted you to 
sew jeans? 
Kenneth D. King: | used to wonder, “Just why would people make 
jeans, when you can get them inexpensively at retail? Too much 
work!” But then a bolt of Fortuny fabric tempted me to make a 
pair of jeans. So, the fabric led me to jeans. 

‘The beauty of making jeans for me is having a casual, comfort- 
able style of trouser that I can wear almost everywhere and look 
good. The style itself is universal. I have made them in printed 





Jeans on the opposite page made by: Jennifer Stern-Hasemann (1, 4, 6, 7); Kenneth D. King (2, 3); Angela Wolf (5, 8). Above, left e ‘Sar: a ee 
tilted and tucked coin pocket; Kenneth’s border-print waistband; Angela’s two-toned topstitching; Fortuny fabric for a pair of Kel ji 
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Kenneth D. King’s 
THREE-HOUR JEANS 


Construction order: 
1. Attach the patch pockets and yoke to the back pieces. 


2. Install the side-front pockets into the front pieces. 


3. Install the fly-front zipper, and sew a portion of the crotch 
seam down from the zipper, about 1'/2 inches. 


4. Sew and topstitch the side seams. 

5. Sew the inseams. 

6. Sew the crotch seam to join the two legs together. 
7. Sew and attach the waistband and button loops. 


8. Finish up with the hem, a button or snap at the waistband, 
and voild! Jeans! 
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Fabulous textiles make 
each pair of Kenneth’s jeans 
a fashion statement. The 
assorted textiles include 
upholstery tapestry, 
painterly lightweight fabric, 
and printed Fortuny. He 
includes subtle details, such 
as the oversized decorative 
zipper pull and rainbow- 
colored zipper teeth. 


poplin, printed denim, matelassé, brocade, upholstery fabric, 
sheer mesh, and tapestry—each pair has its own individual look, 
and the word “jeans” doesn’t adequately describe them. Which 
is, I think, the meat of the matter here; the concept of jeans 
brings to mind the blue denim garment, but when the garment 
is made in a different fabric, somehow it isn't jeans anymore. So 
perhaps, if we broaden the definition of jeans, people who might 
not make the blue denim variety can come play. 

‘There’ a fashion theory that items of sportswear eventually 
“trickle up” to become items of formalwear—the tailcoat for 
men is one such item. It began as an item of equestrian wear, 
but has evolved into formalwear. 

For me, jeans are doing that same thing, or more to the point, 
I'm doing just that with some of my jeans. 





Jennifer Stern-Hasemann: | never had trouble finding jeans 
that fit, until recently. As I got older, it got harder to fit into 
my favorite brands of jeans. I challenged myself to draft a 
“designer jean” pattern that I could fit into comfortably. 

As a patternmaker, I'm inspired to draft the patterns that 
become the clothes I love to wear. Designing a great jeans 
pattern tops my list, because I live in my jeans. 


Angela Wolf: really had a hard time finding jeans that fit. I 
have long legs and a short waist, so even though petite jeans 
fit the best through the body, they just couldn't accommo- 
date the length I needed in the legs. 


Angela Wolf loves to make each pair of 
jeans unique, with artful distressing, subtle 
embroidery monograms, and colorful interior 
seam finishes. Other special details include silk 
charmeuse pockets and multicolor and triple- 
row topstitching. 
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Threads: How did you arrive at a pattern? 

KDK: I had a favorite pair of jeans that I took a pattern from, 
and tweaked it a bit as far as fit and leg width, to get exactly the 
silhouette I wanted. It’s this pattern that I use for all my jeans. If 
you have a pair of jeans (or other trousers) you love, it’s a simple 
matter to take a copy of the draft from the jeans. Don't reinvent 
the wheel. Once you have a reliable pattern, you can tweak it 

to your taste—narrowing the legs, raising or lowering the rise, 
modifying the pockets and yoke, etc. 


JSH: When I started to work on a jeans pattern, I broke out the 
classic Helen (Joseph) Armstrong flat patternmaking book 








EMBER 2043 


[Patternmaking for Fashion Design, Fifth Edition (Prentice 
Hall, 2009)]. After making my basic jean draft, I transformed 
it through a series of pattern adjustments that were derived 
from endless test fitting. 

Td wear my new jeans to see how they fit and felt—sitting, 
standing, driving, and running errands. There were also many 
pattern-drafting consultations with my good friend Eric Beck- 
er. And then, comparison-fitting between my jeans creations 
and the designer jeans I was trying to emulate. 


AW: I started with a well-fitting pants sloper. I had to make 
many changes to get them into a jean fit: slimming the thigh 
area, shortening the crotch seam, and more. Jeans have to fit. 


Threads: How does your pattern differ from commercial pat- 
terns sold by the large pattern companies? 

JSH: 1 think one of the major differences between my patterns 
and others is the quality of the instructions. My instructions 
are clearly written and easy to follow, complete with step-by- 
step illustrations, explanations, and tips. Many patterns leave 
sewers wondering how to adjust the pattern for a great fit. 

Ialso created a more detailed Jean Fit Workbook that is the 
perfect companion to the pattern. It takes sewers step by step 
through the process of adjusting their pattern to achieve a 
great-fitting pair of jeans. 

Ihave taken apart countless ready-to-wear jeans, examining 
how the fly was put together. In the end, the pattern pieces for 
the fly are simple rectangles that are easy to work with, mak- 
ing it a snap to get professional results. 

There is a separate pattern piece for the contoured waistband 
facing that measures % inch narrower than the waistband. This 
reduces the amount of excess fabric along the curved bottom 
edge of the facing, making it easier to finish neatly. 


AW: My pattern is exactly what I use for my ready-to-wear jeans, 
including ready-to-wear sizing. The pattern itselfis printed 
on thicker paper on one continuous sheet. I prefer this paper 
because it is easier to trace, and I can hang the pattern to store 
instead of folding, 

Talso include a booklet that is easy to follow for a beginner 
or an advanced sewer. I include a PDF file for a better look at 
details and offer many videos on my blog to show how to make 
your jeans look more designer and less homemade. 


Threads: What pushed you to develop patterns for other people? 
JSH: | love teaching sewing, fit, and pattern drafting. Developing 
patterns for other women was the next logical step. 

Happy with the way my jeans fit, I realized I could help other 
women construct jeans that fit them, too. Drafting jean patterns 
and having them graded into sizes, I had the means to create 
workshops (and workbooks to go with them). 
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Jennifer Stern-Hasemann’s 
DELICIOUS DETAILS 


Construction order: 


1. Construct the front pockets first. 


2. Finish the jeans front by constructing the fly. 


3. Sew and topstitch the faux flat-fell seam between the back 
yoke and the jeans back. 


. Hit the center-back edges of the flat-fell seam with a rubber 
mallet. Finish the back by sewing the back-crotch seam. 


. Join the front and back at the inseam. 

. Add topstitching. 

. Sew and topstitch the side seams. 

. Set the jeans aside and construct the back pockets. 


. Audition the position of the back pockets and make sure 
they’re flattering. Attach them to the jeans. 


10. Construct and attach the waistband and belt loops. 


11. Add the button/buttonhole, rivets, and hems. 


AW: I have been designing high-end custom jeans for quite a 
few years, and in 2010 launched a ready-to-wear jeans line. On 
the television program It’s Sew Easy, | taught how to sew jeans. 
This audience wanted to make their own jeans, not purchase 
mine already finished. 


Threads: How long does it take you to make a pair of jeans from 
start to finish? 

KDK: I've gotten my riff down, so I can make a pair ofjeans ina 
little over three hours. This is partly because I've made so many, 
but also because, despite what some people think, jeans aren't 
really all that complicated to construct. One difficulty comes 
from using thick fabrics—the added bulk sometimes causes 
the machine to strain, but there are devices (such as the Hump 
Jumper) that help the fabric feed through the machine. 

Some people are intimidated by the details of constructing 
jeans. Personally, I wanted to figure out easy and fast ways to 
install the fly-front zipper and front pocket. These two areas are 
where most people feel the most nervous when constructing 
any kind of trouser, let alone jeans. 











ennifer sewed leather jeans 
ind embroidered them 

ay machine (top, left) The 
‘harcoal jeans (bottom) 
were cut from a very large 
aias-cut pair she found at 

1 thrift store. She recut the 
ants using her pattern 

aut left the original pockets 
ind waistband. 





JSH: Because my pattern is fitted and ready to go, I can cut out, 
construct, and finish a pair of jeans, start to finish, in six hours. I 
consider making a pair of jeans the perfect day vacation. 


AW: Depending on the type of topstitching I am using, the 
jeans take about five hours. 


Threads: Why should I try it? 
KDK: Why, you ask? If for no other reason, than to stretch 
your sewing skills, 

I find that, if a student takes on a project that is slightly 
ahead of her [his] skill set, it raises the level of his or her skills 
for the projects that follow, and it gives a taste for that next 
skill level. Besides, it’s fun. 


JSH: I've always been aware that women get more out of 


www.threadsmagazine.com 


Inset: Jennifer flipped 


and stitched a pocket 
to show contrasting 
lining, and then added 
inventive topstitching. 





sewing than a finished project. Investing the time to craft a pair 
of jeans can be a very satisfying experience. Jeans have universal 
appeal and an iconic status among garments. 

‘The process of choosing fabric, adjusting the pattern, cutting, 
constructing, and finishing gives you the opportunity to custom- 
ize the fit, style, and character of your jeans. You'll end up with 
a wardrobe staple that speaks to your fashion sense—without 
having to spend countless hours at the mall. 


AW: Jeans are such a staple in our wardrobes, and I don’t see 
that changing anytime soon. 

Once you have a base jean pattern to fit, you will never want to 
buy jeans again. They are so addictive to make and the creative 
embellishment possibilities with topstitching are endless. 





Judith Neukam is senior technical editor at Threads. 
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BY NANCY wpe, 


aking your own buttons is 
one of the best ways to add a 
personalized touch to a spe- 


cial project, and heirloom button styles 
are particularly distinctive: Each one 
is a small, handmade art piece. They 
are not often seen outside of antique 
garments or historical reproductions, 
but they can create atruly custom 
closure in just the right size and color 
for your modern garments. I'll teach 
4 you how to make four relatively simple a 
heirloom button styles. 

‘the first two styles, Dorset and lace 
shirtwaist, are needle-lace buttons 
worked in thread on rings. The others, 
cord toggle and cord monkey's fist, 
are knotted cord buttons. Each type is 
markedly different from the others, 
and learning to make them introduces 
you to the basic methods necessary 
for more advanced button-making 
techniques. 

These button styles are softer and 
more flexible than shell, bone, plastic, 
or metal buttons, and they can be more 
comfortable to wear. You can also vary 
the techniques with multiple thread or 
cord colors or by adding beads orother 
objects for decorative effects. j 





Nancy Nehring is the author of 
50 Heirloom Buttons to Make 


(The Taunton Press, 1996). 
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Dorset crosswheel 





Dorset buttons originated in Dorset County, England, in 1622, and the sal hyo 

crosswheel was the most famous style. These needle-lace buttons are My abe 

worked over a ring, the size of which determines the button’s size. It can dieow . “ 

range in diameter from '/1 inch to 7/s inch. Contrast thread Traditional Beaded variation 


variation 


Wrap the ring in buttonhole stitches. Thread a needle with a single 

3-yard-long strand of thread; knot one end onto the ring. Form a loop 
in the thread extending upward from the ring, then slip the needle 
through the ring, underneath it, and up through the loop. Tighten the 
thread loop, forming a small bead on the ring’s outer edge. Continue 
working buttonhole stitches until the ring is covered, concealing the 
thread tail under the first few stitches. Twist the thread beads to the 
ring’s interior. Do not cut the thread tail. 


2 Form the spokes. Bring the thread tail across the ring and wrap it 
around the opposite edge, then back up a short distance from the 
starting point; this is a clock wrap. Rotate the ring and complete the 
clock wrap again a short distance from the first spoke. Continue rotating 
and wrapping, forming evenly spaced spokes. Work the spoke threads 
down between the buttonhole stitches so they don’t slip. Six to eight 
wraps are sufficient, but you can vary the look by wrapping more or 
fewer spokes. 


3 Secure the spokes. Center and align the spokes by sewing a cross 
around them at the point where they all intersect. Insert the needle 
into the spaces between opposing spokes, and pull the spoke threads 
toward the center. Repeat until all the spokes are evenly secured at the ~~ P 
center. Do not cut the thread tail. 





4 Weave the web. Work backstitches around the spokes, starting from 
the center and spiraling out. Treat each set of front and back spokes 
as one. Insert the needle between two spokes, pass it underneath two 
spokes, and bring the needle back up. Insert it down between the two 
spokes it just passed under, pass it under the next two spokes, bring it 
back up, and pull the thread taut. Repeat until the spokes are covered. 





Tie off the thread tail at 

the button’s center back. 
To attach a Dorset button, 
sew through the center of 


« Seamless light-gauge rings, 
brass or plastic (as many as 





needed in a suitable size) 3 the button and into the 

* 3 yards thread per button: : garment fabric. Wrap the 
linen (size 30), crochet (size thread around the stitches 
10, 20, or 30), or pearl cotton to create a thread shank, and 
(size 5, 8, or 12) tie off. 

+ Tapestry needle (appropriate 
for the thread size) 


62 THREADS 


Lace shirtwaist 


Shirtwaist buttons originated in Germany during the Victorian period. They are 
often mistaken for Dorset buttons, because both are made with similar techniques. 


However, the order of the steps is different: Shirtwaist buttons are made by first 
weaving the spokes and then covering the ring. The lace shirtwaist, shown at right 


and below, was the most popular style. 


Form the spokes. Thread the needle and 

tie one end onto a ring. Wrap spokes 
around the ring using the clock wrap method 
(see step 2 of the Dorset crosswheel button 
technique). Wrap the spokes snugly and space 
them evenly. Eight to 10 wraps are sufficient, 
but you can vary the button’s appearance 
by wrapping more or fewer. Do not cut the 
thread tail. 





Secure the angled wraps. 

From the button’s front, 
sew one overcast stitch 
between each set of three 
uppermost (surface) angled 
wraps; do not catch the 
threads on the button’s 
underside. Pull each stitch 
snug. Once complete, pass 
the thread to the button’s 
back, and tie it off.Do not cut | 
the thread unless you wish 
to change colors or thread 
type for the button’s outer 
edge (see variations above). 


www.threadsmagazine.com 











: yP 
os 
oe a OR = 
ey het ~ 
1 vAD™ 
ar 
Contrast thread a es ye 
variation if 
I wry, fn 
S = ae Traditional 
” <5 rs 
yy ~ 
z, ae 
Frame a window. Bring the thread tail > Ae 
across the ring’s outermost third, at an Wray, Je ; 
angle to the spokes. Wrap the thread around * ‘> : 
and under the ring, and bring it up near the EME object eS. “AW ng 
next spoke. Rotate the ring after each wrap to 7” eae none are . “> 
: 1, ation 4 
shift the thread's angle. Anchor each wrap on C77 TY 
the spoke threads without pulling them out Pais 
of position. Work the angled wraps all around conten ules 


the ring to form a round window. 





Wrap the ring. 

Work buttonhole 
stitches around the 
ring to fill the spaces 
between spokes. Use 
as many stitches as 
needed to neatly fill 
the space, but fill each 
space with the same 
number of stitches. 
Rotate the bead of 
each stitch to the 
button’s back. Tie 
off the thread at 
center back. 


* Seamless light-gauge 
rings, brass or plastic 
(as many as needed) 

* 4yards thread per 
button: linen (size 30), 
crochet (size 10, 20, or 
30), or pearl cotton (size 
5, 8, or 12) 

* Tapestry needle 
(appropriate for the 
thread size) 
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Cord toggle 


Like all knot buttons, cord toggles have their origins in rope work made 
by sailors, either for practical purposes aboard ship or to make decora- 
tive items and gifts for loved ones. The button’s size is determined by 
the diameter of the cord and the number of times it is wrapped around 
your finger. The finished toggle will be at least twice the diameter of 
the cord, and likely more depending on the type of cord used. When 





making a set of cord toggle buttons, make them all ona single cord Traditional Contrast cord Contrast cord 
length before cutting them apart. and shape variation 
variation 
] Lay a length of cord along your index finger (or substitute a dowel), 2 Carefully slide the coils off your finger so they keep their 
running from the base of the finger toward the nail. Loosely wrap shape. Thread the long cord tail through the center of the 


the long cord tail over the cord and your finger three to five times, 
wrapping from back to front and working toward the finger’s base. 


coils, passing it from the end where the starting tail sticks out 
to the opposite end. Tighten the toggle by pulling on both 
tails simultaneously while twisting the wraps around the 
interior cords. As you pull the toggle tight, one coil releases, 









To finish, pull the 

tails very firmly. Cut 
the cord close to the 
toggle’s body at each 
end. The toggle usually 
will hold together 
without stitching. For 
extra security, dab a 
drop of glue on each 
cut end. 
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To make multiple 

toggle buttons, make 
the first toggle at one end 
of the cord, then create 
the rest on the same 
cord length and cut them 
apart. As you make more 
buttons, keep the finished 
button near the back side 
of your finger and wrap 
toward the front. 


* 12 inches cord per 
toggle (twisted, satin, 
elastic, leather, braid, 
twine, or fabric- 
covered) 

* Sturdy scissors 


Cord monkey’s fist 


Monkey’s fist knots make elegant buttons when worked in decorative cord, but 
they are ideal for outerwear when made in leather. Historically, monkey’s fist 
knots were used aboard ships to weight the end of a rope. This knot can be made 
with or without a bead inside; including a bead yields a larger, firmer button. The 
button’s size is determined by the cord size and whether a bead is used. A button 
without a bead is about six times the diameter of the cord. Multiple knots can be 





made on one long cord before cutting them apart. "Traditional F Variation 
Spread your index and middle fingers Wrap the cord tail around the center If you’re using a bead, gently push the 
about 2 inch apart and wrap the cord of the loops four times, wrapping cords aside and insert it into the center. 

around them four times. Work from the from top to bottom. If you plan to adda Then (with or without a bead), slip the 

base toward the fingertips. If necessary, bead to the center, keep the wraps loose. loops off your fingers, keeping the first set 

secure the cord’s starting end to your Otherwise, make them snug but not tight of loops vertical. Loop the cord tail four 

finger with a piece of transparent tape. enough to distort the first set of loops. times through the upper and lower loops. 





Tighten each wrap in the order it was made to 

refine the knot’s shape into a ball. You may need 
to work around the button twice to tighten the knot. 
To finish the button, either cut the cord ends close 
to the button body and apply a drop of glue to the 


+ 2yards cord (twisted, satin, elastic, leather, or fabric-covered), 


cut ends, or cut the tails to about 1 inch long and braid, or twine per button 

pull them to the inside with a crochet hook. Attach a * Sturdy scissors 

monkey’s fist button to a garment by sewing through * Crochet hook, sized to the cord (optional) ; 
the cords on one side of the button. * Wooden beads, up to three times the cord’s diameter (optional) - 


WEB, 


Learn how to vary and enhance 
these heirloom buttons 
att i 
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Adjust your patterns to match your posture sy Louise cutTiNG 


hile I was attending life drawing 
class in college, the professor 
actually drew on the model in 


brightly colored grease pencils, show- 
ing the correlation between the bones, 
muscles, and body shape. Never did I 
think that, years later, I'd refer to these 
concepts as the basis for fitting altera- 
tions and fixes to garment construction. 

As I work with women around the 
country at fitting workshops, I often see 
sleeves suffering from drag lines and hear 
complaints about jackets not staying in 
place as they're worn. These problems are 
caused by shoulders that rotate forward. 
As a result, blouses and jackets tend to 
fall back on the shoulders. The wearer 
keeps adjusting the garment by pulling it 
forward, only to have it fall back in a few 
moments. 


THE SOLUTION IN TWO STEPS 
With ready-to-wear garments, the fix for 
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a forward shoulder problem can require 
major alterations, but with garments 
you sew, changes can be made before 
construction—and the fix is easy. 

A forward-shoulder adjustment is a 
two-step process, It requires more than 
simply moving a shoulder seam. ‘The key 
to achieving a good fit is in positioning 
the shoulder seam and the sleeve cap to 
correspond with your shoulders. 

Before providing the solution, I'll explain 
how to diagnose and understand the 
problem. Then, Ill show you how to make 
changes to your patterns that help your 
garment sit on your shoulders correctly. 


DIAGNOSE THE PROBLEM 
Put on a commercial T-shirt, stand 
sideways, and study yourself in a mirror. 
Where does the shoulder seam fall? 

If you have a forward shoulder the 
shoulder seam often falls toward the 
back of your shoulder while your shoul- 


der bones curve toward the front. Alter- 
natively, you may see that most of the 
shoulder seam follows along the center 
of your shoulders but that your shoulder 
ball shifts forward at the end. 

Although it is apparent in either case 
that the shoulder seam needs to be 
moved, the key to solving the problem 
lies in seeing the relationship between the 
sleeve cap and the ball of your shoulder. 
If the sleeve cap isn’t positioned correctly, 
the sleeve-cap seam cannot “catch” the 
shoulder ball, and the garment will fall 
back on your body. 

Once you understand that, you can see 
that changes are needed on the shoul- 
der seam and the position of the sleeve 
within the armscye. It is the combination 
of these two changes that make the gar- 
ment look and feel right. 





Louise Cutting owns and designs Cutting 
Line Designs patterns. 
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Reposition the shoulder seam 


Use the T-shirt evaluation to determine which of the following two alterations is best for you. When you looked in the mirror, you saw 


either a seam that fell toward the back of your shoulder or a seam that followed alon 


ball shifting forward at the seam’s end. The alterations for the two differ slightly. 


PROBLEM 1 


If your evaluation showed the entire shoulder seam falling toward the back, use this method to move the seam forward evenly. 


1 


Lay the front and back 
bodice pattern pieces flat 
with shoulder seams parallel 
but not touching. 





PROBLEM 2 


If the evaluation showed the shoulder seam following along the center of the shoulders with only the ball shifting forward at the 
end, use this method to adjust the angle of the seam. 


Lay the front and back 
bodice pattern flat with 
shoulder seams parallel but 


not touching. 
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On the front bodice, draw a new cutting 


line parallel to and °/s inch inside the tissue 
pattern cutting line. Cut the */s-inch rectangular 


strip from the pattern. 





Remove 
%inch. 


On the armscye end of the front shoulder 

seam, mark a dot */s inch from the cutting 
line. Draw a line from the corner of the neck 
edge cutting line to the dot. 


Mark a dot */ inch from 
the cutting line. 








ig the center of the shoulder with only the shoulder 


Tape the resulting tissue sliver 

to the back shoulder cutting line, 
matching—but not overlapping—the 
cutting lines. 


Move the front shoulder 
seam allowance to the 
back shoulder seam. 





Cut the resulting wedge shape off 
the front tissue and tape it to the 
back shoulder seam, matching—but not 

overlapping—the cutting line. 





Move the wedge from 
the front to the back. 





Adjust the sleeve pattern 


Whether your sleeve is high-capped or drop-shouldered, the sleeve-cap-seam shape must correspond with the shoulder ball. To 
fit a forward shoulder, rotate the sleeve forward within the armscye so the sleeve cap rests over the shoulder ball. This rotation 
affects the underarm seam and notch alignment. Adjust them when you set the sleeve into its new position. 






Lay the sleeve pattern flat. Locate the front 

underarm cutting line. Draw a new cutting 
line °/ inch inside it, parallel to the contour of the 
sleeve and extending from sleeve-cap seam to 
underarm edge. Remove the tissue outside the 
line you just drew. 


Paper 


a 7 






Locate the back underarm cutting line. Place 

a long paper strip under it with one long edge 
extending at least an inch from the cutting line. 
Tape in place. Draw a new cutting line */s inch 
outside the original cutting line, parallel to the 
contour of the sleeve. 


Remove 
inch. 


ff 


Extend edge */ inch. 


Use the notches on the sleeve-cap seam as a guide for 


setting the sleeve. They help you know the front from Fold the sleeve pattern lengthwise, aligning the underarm 
the back sleeve, but with these adjustments you will have to sleeve cutting lines and matching notches along the 
approximate their positions. The original sleeve notches are seam. Compare the lengths of the seamlines; if they don’t 
sometimes slightly off. match, true them at the top and bottom of the seam. 


Test the alteration 


Test the fit by making a mini muslin of just the upper torso and short 
sleeves. If your right and left sides are balanced, you need to make only 
one side. Fasten the front with pins, or anchor a half-garment to a T-shirt at 
center front and back. Move around: Turn, twist, and bend as you would for 
ordinary activities. 


Check the seams in the mirror: The shoulder seams should follow along 
the top of the shoulder. The sleeve cap should fall evenly over the front and 
back curves. 


Reevaluate: Do you need a slightly smaller or larger change? The 7-inch 
adjustment works for most women, but it can be decreased or increased 

up to3/s inch to perfect the fit. Once you have a muslin that fits well, you 
can use the pattern to make a partial sloper that fits your shoulder area. 
Trace the upper torso, sleeve pattern, and markings on paper. Use it for 
comparison against other patterns to better determine if they'll need 
adjustments. You may need them all the time or only occasionally—but 
you'll always look better and feel better in a garment with shoulders that fit. 
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CH YOURSELF TO SEW 


¥ 








: stitches are sometimes used as decorative ¥ 
stitches on collars, lapels, and hems, In this” 
“use, the thread does not show on the gar- 
-— ment’s facingorwrongside. 
_. Another use for pickstitches is as acouture— 
replacement for machine understitching. ; 
For this purpose, the pickstitches do not pass 
- through the garment's exterior layer. Pick- 
stitches are also often used to install zippers. 
Pickstitches are easy to sew, and you may 
_ discover more uses for them in your projects. 























Claire Shaeffer is the author of Couture Sew- 
ing: Tailoring Techniques (The Taunton Press, 
2012) and featured in the accompanying DVD. 


‘Pickstitches are a hand-sewn 
backstitch with many uses, 
including lapel embellishment. 
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Make decorative stitches 


On men’s bespoke suits and jackets, pickstitches are used to add a 
subtle embellishment. The pickstitches, sewn close to the finished 
jacket edges, do not go through all of the fabric layers. This is a lovely 


Anchor the thread 

near the hemline 
on the jacket’s left 
side seam (as worn). 
| work this stitch 
right to left; reverse 
these instructions if 
you sew with your 
left hand, Bring the 
needle and thread to 
the garment’s right 
side, about 3/6 inch 
from the hemline. 
You'll pickstitch 
along the edge 
toward center front, 
and up to the break 
point. 


JACKET (WS) 


3 Draw the needle and thread through the fabric. The thread 
has traveled */s inch under the fabric, and you've created one 
Y%e-inch pickstitch on the jacket’s right side. 


Xa cag( 3) 


First pickstitch 


- 
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Anchor the thread. 
on the wrong side. 





detail for ladies’ jackets, as well. Place pickstitches on jacket fronts 
along the hemline and below the break point, then shift the stitching 
to the lapels’ facing above the break point. 


Make the first stitch. Insert the needle Vis inch 

to the right of the anchored thread. Slide the 
needle to the left, between the jacket'’s layers, 
without going through the facing. Push the needle 
out of the jacket fabric a scant inch to the left of 
the thread’s anchor point. 





4 Repeat the pickstitches. Space the stitch evenly, and make 
them parallel to the hemline. Gently tighten stitches until the 
thread rests on the fabric surface, without causing puckers. 


JACKET (RS) 





continued >>> 
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Understitch by hand 


Pickstitches are used instead of machine under- 
stitching on couture designs to hold the lining or 
facing in place. The technique is slightly different 
from the decorative pickstitch because the needle 
and thread pass through some or all of the seam 
allowances, but not the garment exterior. 


1 Begin about '/s inch from the finished edge. 
Work with the garment’s wrong side up. 
Anchor the thread on the garment’s facing or 
lining. Insert the needle ‘As inch to the right of 
the thread. Pass it and the thread through the 
facing and the seam allowances. Pull the needle 
out about 4 inch to the left of the first stitch. 


Continue the pickstitches. Keep the stitches 

evenly spaced from each other and the 
garment edge. Make sure the needle and thread 
do not pass through the exterior fabric. 


Finish understitching the lining or facing. 
At the end, fasten the thread with a figure- 
eight knot. 
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garment's right side. 


RS 


Pickstitched understitching 
is not visible.on the: 





WS 





WS 
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IN THE SEWING ROOM BY SARAH MCFARLAND 
e e | 


Kenneth D. King conjures up new techniques 
and couture garments in his New York City atelier 





Vital Stats 


Kenneth won the Association 
of Sewing and Design Professionals’ 
2013 Lifetime Achievement Award. 


His books include Cool Couture: 

Construction Secrets for Runway Style 

(Creative Publishing international, 

2008) and the autobiographical All gn 
Grown Up Now (self-published, 2013). : we 
Kenneth is the creator and star of 

the Smart Fitting DVD trilogy 

(The Taunton Press, 2013). 
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" Kenneth starts a new 
pair of jeans, a favorite 
garment to sew. 


enneth D. King is one 

of the sewing world’s 
most beloved authors and 
instructors. A Threads contrib- 
uting editor since 2006, Kenneth has written 
about embellishment, construction, fitting, 
and design countless times. He lives and 
works in New York City, and he shares a visit 
to his super-efficient space. 





wo 


: Where is your studio? 

4 E I'm on 18th Street, 
between Broadway and Park, in what is 
referred to as either the Flatiron district 
or the Union Square area. It’s on the third 
floor of an old townhouse built originally 
in the 1880s, which was converted in the 
early 20th century to apartments and a 
storefront. 





What is important about the location? 
I chose it because it’s on all the 

major subway lines, as well as being in a 
relatively hip area. It’s on the East Side 
technically, right off the Lexington Avenue 
subway line, When I decided to move to 
New York City, I was told not to consider 
the outer boroughs because my customers 
wouldn't “cross the water, as one of my 
Park Avenue gals said. 


What is the approximate footage? 

¢: [have a little more than 500 square 
feet. For those who knew my San Francisco 
studio, this is quite a bit smaller, but loca- 
tion is everything. 


TH: Could you tell us about your organiza- 
tion and storage philosophy? 
KDK: Since I’m in such limited space, I tend 
to really look at what I have in my space. If 
I wouldn't miss it if there were a bad fire, 
then out it goes. I have enough in here, 
anyway. Periodically, I find that a thorough 
cleaning and go-through is in order, just to 
free up space for new projects. 

I like everything to have a home, and I 
do put everything away when I'm finished 
with a project. I used to work in window 
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IN THE SEWING ROOM ss continued 


display, and our shop was chaos— 
it would take 15 minutes to find a 


~ more are : screwdriver. I understand that clutter r Bernina sergeris one of 
stored in : | 


shallow/ 


and disorganization waste time, and Kenneth’s many machines. 
when time is money, I’m wasting money. 
Also, since the space is so small, hav- 
ing everything organized and put away 
makes working easier. 


What is the studio's best feature? 
The best feature, aside from being 
in New York, is the precise location. It’s 
easy to get to, lots of good restaurants for 
consultations with customers, and easy 
to get to the garment district for fabrics. 


How do you store all the notions 

and fabrics you work with? 
Thave a set of cabinets I bought 
when I moved into my Howard Street 





studio in San Francisco. They have 





Some of Kenneth’s cust 
designs, including a client 
ruffled bolero. 


See more, including 
Kenneth’s eclectic 
collections, at 
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shallow drawers with dividers for storing 
beads and such. These were modular 
units from an unfinished furniture 

store, which I painted with gray enamel. 
They've served me for quite a few years. 
Along with these, I have several of 

the plastic drawer sets on wheels, for 
threads and accessories for my more 
exotic machines. 


TH: Are there tools can't you live 
without? 

KDK: Along with my Bernina 1260, I 
adore my new iron, which is a Reliable 
i500. What a sweet tool! As for notions, I 
take cutting tools very seriously and have 
several sets of Gingher shears, tailor’s 
point scissors, and thread snips. I send 
them back to Gingher for sharpening, so 
Ihave fresh cutting tools all the time. 


TH: What are you working on now? 

DK: I'm finishing a jacket for a custom- 
er, made from Fortuny fabric. It looks like 
I'll have enough left over to make a pair 
of jeans for myself. 








wa 5S Vows 
Kenneth has another work in progress for a client, a silk evening jacket with dimensional applique. 


Sarah McFarland is Threads senior editor. 








se Sein ENTS 
Kenneth collects clocks and timepieces ... 


a oon oot = 


-.. and antique and specialty sewing machines. 





- - * - . 
... vintage garments with amazing embellishments... 
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The Louisa Coat 
by Rebecca Burt 


Rebecca Burt is a self-taught seamstress who runs the Etsy 
shop Verity Clothing. This 25-year-old designer drafts her 

own patterns and started naming them a few years ago to 
keep order, hence the title “Louisa” for the coat she created. 
Made from vintage double-knit fabric, this iteration of the 
coat was intended to be a test garment. Although Rebecca 
plans to change a few features in the next version, she felt 
this one was too beautiful not to wear. The lined coat features 
welt pockets, covered buttons, and topstitching. Rebecca has 
learned a lot navigating the ins and outs of patternmaking, as 
evidenced on her blog, BeccasCreativeNotions.com, and plans 
to soon launch Moxie Patterns, a pattern line. 
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9 


reacler's 


Fleece Hats 
by Ellen Younkins 











After retiring from a long career as a 
graphic artist, Ellen Younkins began 
to dabble in painting, quilting, and 
sewing. She finally had the time 

to commit to creative pursuits and 
began to design and sew jackets and 
handbags. Most recently, she started 
designing hats. Her creations, some 
shown at right, have been such a 

hit that she consigns them to 
museum shops and local 
boutiques under the label 
Elena Y Designs. The hats, 
which she can’t resist 
wearing, are often made of 
soft, fluffy polar fleece 

or of faux suede with 

sateen lining. All of the 

polar fleece hats are cut on 
the cross-grain. The fabric will stretch 
slightly, so the hat can be pulled 
down over the wearer's ears on cold 
days. Ellen perfected a series of 
fun ornaments to trim the hats, 
as well. 


Log On Get featured in Threads 


The garments shown are from the Reader's Closet Gallery 
on our website. For a chance to be featured in a future issue, 
upload images to ThreadsMagazine.com. Be sure to include a 
brief description of your inspiration and techniques. 







OSCL Ge 


WHAT HAVE YOU BEEN SEWING? 





Missoni-inspired Dress 
by Deborah Riva 


Deborah started sewing when 

she was 4 years old and received 

a cardboard sewing kit. She took 
the giant needle, threaded the red 
yarn through the eye, and sewed 
the cardboard pieces together. She 
then took them apart and sewed 
them back together again. It was 
love. This simple-to-sew Missoni- 
inspired dress is just another 
manifestation of her love. Deborah 
was hunting for chevron fabric 
when she found this sweater knit. 
The chevron ran the length of the 
fabric, which was not what she 
wanted, but she loved the colors. 
The cross-grain was fairly stable, 
so she laid the pattern across the 
grain and used the selvage edge 
to create a pretty hem. She left 

the sleeves unlined and finished 
the cuff with the slightly different 
selvage of the fabric. She also used 
the selvage along the neckline, 
where she added a few beads for a 
subtle finish. Deborah created the 
pattern on her dress form and per- 
fected it to fit flawlessly. 
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a stitch in time 


Palmer/Pletsch Launches Satellite Locations 


FOR MANY YEARS, THE PALMER/PLETSCH SCHOOL IN PORTLAND, OREGON, HAS BEEN THE BIGGEST MAGNET FOR 
students wanting to learn Palmer/Pletsch’s fashion sewing and fitting methods. Now, Pati Palmer says that demand for workshops 
at the Portland school has exceeded capacity. This, along with growing interest in other parts of the country, has fueled the school's 
expansion. Three Palmer/Pletsch satellite schools have been estab- 
lished in the past year to augment the teaching schedule. 

Students can now travel to Philadelphia, Pennsylvania; Seattle, Wash- 
ington; or Kalamazoo, Michigan, to learn pattern fitting and garment 
sewing techniques from Palmer/Pletsch instructors Pamela Leggett 
(Philadelphia), Nancy Seifert (Seattle), and Janet Dapson (Kalamazoo). 

Additional locations make more class sessions available so that more 
students can attend, and enable a wider audience to drive instead of 
fly to the workshop locations. Pati Palmer says these three instructors 
and locations were chosen for satellite schools because the instructors 
are very experienced and have stores in which to teach. The benefit of 
offering classes in a fabric or sewing store, she says, is that students 
can purchase the class materials onsite, which is helpful for those who 
don't have time to shop before traveling or who forget a key item. 

Visit PalmerPletsch.com for a listing of workshops in Portland, 
Seattle, Philadelphia, or Kalamazoo, or to find a certified Palmer/ 
Pletsch instructor in your area. 





Seattle Palmer/Pletsch instructor Nancy Seifert (foreground) teaches a 
pant-fitting workshop in September 2012. 
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> A narrow waistband is more comfortable and 
is visually lengthening if you have a short torso. 


However, if you have a long torso, a wider 


High-waisted pants are a big trend for fall | 
2013. Whether full-length and flowing or | 


cropped and slim, pants—and shorts—are 
sporting everything from wide waistbands 
or corset effects to trim Hollywood waists. 
Modern sewers can update this vintage look 
by pairing it with contemporary tops and 
accessories. It can be a challenge to achieve 
the best combination of on-trend style and 
good fit, however. Here are a few tips: 


> Choose a pattern with a high rise designed 

to rest on, or a few inches above, your natural 
waistline (the narrowest part of the torso). This 
is considerably higher than the waistline on most 
pants patterns or ready-to-wear pants. 








waistband can visually balance your figure. 


> Interface wide waistbands to prevent them from 
rolling. 


> Pair wide-leg, high-waisted pants with 
proportionally shorter, fitted jackets or tops. Pair 
straight-leg or slim-leg high-waisted pants with 
any style of jacket or top. Tuck tops into the pants 
to show off the on-trend waistline. 





Angela Wolf is a designer and owner of ABO 
Apparel and Angela Wolf Pattern Collection. 
AngelaWolf-com. 





Emilia 
Wickstead 
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HAPPENINGS IN THE SEWING COMMUNITY 





ASDP Master Alteration 
Specialist Certification 


DURING ITS NATIONAL CONFERENCE IN 
OCTOBER, the Association of Sewing and Design 
Professionals (ASDP) will launch a certification 
program for alterations professionals. The Master 
Alteration Specialist Certification was developed 
to verify and standardize the skills necessary to 
run a successful alterations business. The certifi- 
cation program is built upon standards of quality 
created by the ASDP, and it is intended to uphold high standards of 
workmanship and provide a benchmark of superior quality for con- 
sumers, Certification is open to any sewing professional, not just ASDP 





members. 

According to the ASDP, certifying an alterations professional's mas- 
tery sends a message to the public that sewing skills are valuable and 
quantifiable, that high standards of workmanship are upheld, and that 
alterations service providers can be trusted to deliver quality work. The 
program also educates the professional in evaluating his or her work and 
advances skill development. 

Master Alteration Specialist Certification is rigorous, and each can- 
didate must complete five modules: Professional Practices, Fabrics, 
Alteration Techniques, Alteration Fit (requiring hands-on fitting of six 
garments in front of three evaluators), and Alteration Overview. Once 
certification is achieved, individuals are required to complete continuing 
education units to maintain certification. 

For more information about Master Alterations Specialist Certification, 
visit SewingProfessionals.org. 





FITTING TIP: 

Tablecloths for patternwork 

This is a handy method for testing the changes made to patterns. Copy an altered pattern 
onto a lightweight, white plastic tablecloth, then pin-fit it on yourself. These tablecloths 

are great for fitting mock-ups because they are cheap, have enough drape to show fitting 
problems, and can be pinned. Plus, you can mark changes directly on them with pens 

or markers. if the alteration is correct, then the pattern is ready. If not, make necessary 
adjustments on the plastic mock-up and do a second test fitting. Use this method to test the 
neckline alterations in “Reshape a Neckline” on page 48. 
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Events 


“All Dressed Up: Fashions for Children 
and their Families,” Philadelphia Museum 
of Art, Philadelphia, Pennsylvania (through 
December 1). An exhibition of clothing from 
the late 18th through mid-2oth centuries that 
compares and contrasts adult apparel with 
children’s styles and explores how evolving 
concepts of childhood have shaped what was 
considered appropriate for children’s clothing. 
PhilaMuseum.org 


“Inspiring Beauty: 50 Years of Ebony 
Fashion Fair,” Chicago History Museum, 
Chicago, Illinois (through January 5, 2014). 
Showcasing “how fashion became a vehicle for 
African-American empowerment, pride, and 
achievement,” the exhibition displays more 
than 60 garments from more than 50 years of 
the Ebony Fashion Fair traveling fashion show. 
ChicagoHistory.org 


“Dior, Balmain, Saint Laurent: Elegance 
and Ease,” The Mint Museum, Charlotte, 
North Carolina (through January 12, 2014). This 
special exhibition explores the fashions of 
three of Paris’ top designers—Christian Dior, 
Pierre Balmain, and Yves Saint Laurent—and 
features 30 exquisite garments from the 
museum's collections that showcase each 
designer's unique approach. MintMuseum.org 


Symposium: “Millinery through 

Time,” Colonial Williamsburg Foundation, 
Williamsburg, Virginia (March 16-19). To 
celebrate the 60th anniversary of Colonial 
Williamsburg’s Historic Trades Margaret Hunter 
Millinery Shop, the foundation will present 

a symposium highlighting millinery and the 
evolution of the milliner’s trade from the 18th 
through the 21st centuries. History.org 


Sandra Betzina Port Charlotte Event, 
Charlotte Sewing Studio, Port Charlotte, Florida 
(January 8-10, 2014). The weekend begins with 
a trunk show and a sewing technique seminar, 
then continues with a two-day hands-on 
sewing workshop (fabric and pattern included 
for both days). Cost: $325. PowerSewing.com 
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; —DELVEINTO. — — . 
Sewing Kit HD tracks your 


sewing projects and stash 


IF YOU’RE AN IPHONE, IPAD, OR IPOD 
TOUCH USER, there's an app you can use Sewing Kit HD 
to track your sewing patterns, stash, proj- 
ect inspiration, and even project progress: 
Sewing Kit HD by Vesta Software LLC. This 
tool enables you to scan a bar code on the 
back of a McCall's, Simplicity, Butterick, 
Vogue, New Look, Jalie, Neue Mode, Burda 
Style, or KwikSew pattern, It automati- 
cally downloads the envelope images, 
including the envelope back (if available 
online), so you can always have the pat- 
tern drawings and the yardage and fabric 
suggestions at your fingertips. times as you want, indefinitely. During the | 
Sewing Kit HD also helps you track course, you can ask the instructor questions, 
your fabric, notions, books, and equip- chat with Gassmnatts, bookmark any portion | 
ment by taking photographs or scanning product bar codes and adding notes TSU) sore een 
and details, so you always know what's in your stash and your workroom. You Bete re Matias Sua pas a | 


link noti fabio’ thread ental 2 tips. Among the course instructors are Threads 
can notions, fabric, thread, and patterns together as projects and track contributing editors Kenneth D. King, Susan | 





There are many reliable sources for sewing 
and crafting tutorials online, but Craftsy has 
fast become one of the most popular and 
successful instructional sites. Craftsy offers 
quality courses on popular topics taught by 
well-known experts in a user-friendly video 
format. The courses range from garment 
sewing, quilting, knitting, and crocheting 
to home decorating, crafts, cooking, and | 
scrapbooking. Craftsy courses aren't schedule- 

based: Once you purchase a course, you can | 
access it at any time, from anywhere, as many 











your progress through photos. The app also lets you store a list of people for Khalje, and Mary Ray, and other Threads 

whom you sew, along with their measurements, and link this information to authors and friends. Craftsy students also can | 

projects. And you can curate sewing inspiration through photographs, web- share projects, get feedback and opinions, and 

sites, stores, or anything else that inspires your projects. participate in challenges. | 
Purchase the Sewing Kit HD app from the Apple iTunes App Store for $8.99, Visit: Craftsy.com 

iTunes.apple.com. PP Hie in ere ale 


A concise guide: Fashion A to Z 


FROM “A2 JACKET” TO “ZUCCHETTO/ZUCHETTO,;’ FASHION A TO Z: AN ILLUSTRATED 
DICTIONARY by Alex Newman and Zakee Shariff is crammed with 2,000 fascinatingly detailed 
fashion terms, both ancient and modern. Notes on derivation, cross references, alternative 
terms or spellings, or international terms are given, when available. This handy dictionary 
delves into each term's cultural, historical, and idiosyncratic backstories. For example, did you 
know that calico is “a cotton fabric of ancient origin, first made in Calicut, southwest India” or 
that a shirtdress is also called a “shirtwaist; “shirtwaister? or “shirtwaist dress”? 

Nearly every stitch, shape, medium, and process pertaining to garments, textiles, needlework 
techniques, and other related items is covered, and 214 illustrations provide visual references. If 
you love delving into the deeper meanings of fashion by examining its context and history, then 
you need this little (54-inch by 62-inch) book. 

LaurenceKing.com; $16.95 
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~ SEWING TIP:_ 
Zigzag blind hem 


Most electronic or mechanical sewing machines have a built.in blind stitch 
setting for hems, but if your machine does not, this vintage method using a 
standard zigzag stitch is a good stand-in. Here’s how to sewa Zigzag blind hem: 

1. Press up the garment's hem allowance. Finish the raw edge any way you 
prefer: serged, turned, or pinked (shown). 

2. With a short straight stitch (about 1.5 mm), sew Y% inch from the edge 
and again /s inch from the first stitching, within the hem allowance. These 
stitching lines serve as a guide in step 4. 

3. Set up a zigzag stitch, with the stitch width set no more than half the 
maximum amount possible on your machine (2.5 mm was used in the 
sample), and the length set at the longest possible (5.0 mm shown). 

4, From the right side, fold the garment back so that its wrong side faces 
up and its folded edge rests just within the second stitching line (between 
the two stitching lines) on the hem allowance. Pin the garment and hem as 
necessary. Now sew the zigzag stitches, catching a few threads of the fabric 
fold and the hem allowance in the alternating stitches; be sure to lock the 
stitches at the beginning of the seam. Use the first row of straight stitches 
(closest to the edge) as a guide to keep the zigzag stitches aligned. Lock the 


stitches to secure the hem. 
—laura Nash, pattern designer and owner, SewChic Patterns 








Sew a long, narrow zigzag stitch between the folded edge 
and the second stitching line, catching the folded edge. 
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When pressed flat, the zigzag stitch that caught the folded 
garment edge leaves only a small stitch on the right side. 
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Horkshops 


NOVEMBER 


November 2-23 

Faux Fur Coat or Vest, Haberman Fabrics, Royal Oak, 
Michigan. Over four Saturdays in November, join Kay 
Soyka at Haberman Fabrics and learn how to create a 
fashion favorite: a lined faux-fur coat, jacket, or vest, 
Learn sewing methods and tricks for working with faux 
fur. Cost: $100. HabermanFabrics.com 


November 7-9 

Original Sewing & Quilt Expo, Minneapolis Marriott 
Northwest, Minneapolis, Minnesota. Three days of 
sewing, quilting, embroidery, embellishment, and other 
needle arts instruction, shopping, expo stage shows, 
and bus trips. Cost: $10 per day at the door; $19 per 
class. (Additional dates and locations: November 14-16, 
Tinley Park, Illinois; November 21-23, Overland Park, 
Kansas.) SewingExpo.com 


DECEMBER 


December 6-8 

Jacket Workshop at Sarah Veblen’s Studio, Sparks, 
Maryland. During this three-day workshop, Sarah will 
help students develop perfectly fitting jackets. She'll 
discuss collars, cuffs, fabrications, inner structure, 
linings, and finishing methods, as well. Cost: $475. 
SarahVeblen.com 


JANUARY 


January 18-23 

Couture Sewing School with Susan Khalje, The Sewing 
Workshop, San Francisco, California. Susan teaches 
the art of couture sewing during six intensive days 
devoted to creating your own couture garment. During 
the session, students plan, buy the fabric, and sew 
their creations, incorporating the couture techniques 
Susan teaches along the way, including hand-sewing 
techniques and inner-structure engineering. One 
evening will be devoted to business practices for 
professionals. Cost: $1,125. TheSewingWorkshop.com 


FEBRUARY 


February 2-6, 2014 

Design Outside the Lines Retreat with Diane Ericson, Santa 
Barbara, California. This four-day retreat at La Casa 

de Maria in Montecito is hosted by Diane Ericson and 

a guest instructor and includes hands-on workshops 
on sewing and other fiber arts, as well as time to 
experiment and play in the studio individually. Cost: 
$1,645 ($1,100 commuter rate). DianeEricson.com 
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DRESS FORMS 


The largest pattern and design room 
supply center in America 





© Available in All 








ok 


1203 S, Olive Street, Los Angeles, CA 90015 





Advanced Alterations Training 


Alterations for Professionals 
and 
Bridal & Formalwear 
instructional CD's 
$79.95 each, both for $145. plus $6 S/H 


New! 


Alterations for the Homesewer 
just $29.95 plus $6 S/H 


Linda Stewart 
h ‘Author 


To order books on CD or to register for classes 
call 276-669-3299, email LStewartCouture@bvu.net 
or for the fastest service, order on-line at 


www.LindaStewartCoutureDesigns.com 








KAI SCISSO RS 


Professional 
Series 









IG 


High carbon stainless steel blades 
for superior cutting efficiency 
Free Shipping 
1-800-481-4943 
www.kaiscissors.com 









PATTERN 








[Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 


Supplies for 
Beading, Seat 
& Basket Weaving 





Be 

Royalwood Ltd. 

517-Th Woodville Rd., Mansfield, Oh. 44907 
800-526-1630 + Fax: 888-526-1618 


RoyalwoodLtd.com 









ACE SEWING 
MACHINE INC. (pre _ 


214 E, 8th St 
Los Angeles, CA 90014 } 


=" - 








= . 
* All kinds of sewing machines * Sewing notions & thread 
« Fashion Design Supplies * Dress forms, rulers, tools 
© Pattern & Marking paper * Safety pins, hook & eyes 


* Elastic, velcro, hanger tape * Cutting room supplies 
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Custom Fabric Labels 
from Sterling 


es a Printed or woven 


Low minimum order 


Custom designs & logos 
are welcome or choose 
from over 200 fonts. 





Visit www.sterlingnametape.com 
for details and ordering information 
or call us at 800.654.5210 
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www.fittingdoctor.com 
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it.com 559-213-6630 Fax 559-291-9933 


SEWING PATTERNS] 
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See our timeless patterns 
adapted from vintage 


at www.folkwear.com. 
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Creative and Fun Retreats 
_ Sign up for Louise’s Newsletter 
(877) 734-5818 www.cuttinglinedesigns.com 


Custom Designed Outstanding Quality On-Time Delivery ~ 
19’ Signature Jacquard Fabric, 
bons, Labels, Tags, 
Patches <Xomin ary> 
FUHNG SATIN 2 INC. 
Printed Care Labels in'] Day 
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fax 860-264-1776  fuhngsatin@hotmail.com 


‘47 Wilton Aveouel Gardan ‘City Park, NY'14040-5107' Since 1086 
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Keep your Threads 


back issues looking brand new. 
Bound in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads, 
Only $8.95 ($24.95 for 3, $49.95 for 6). 
Plus shipping and handling. Payable in U.S. funds. Product #031050, 
To place an order, call 1-800-888-8286 
International customers, call 203-702-2204 
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All cleat Now Available Online From 
wwwbirchstreet-folkwearcom 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 
Contact us for pricing, free sample and catalog 
Birch Street Clothing 


P.O. Box 60, Penngrove, CA 94951 - Dept TH 
530-318-3883 + wwu:birchstreetelothing.com 
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“Friendly Service” 
America’s Favorite Beading 
and Jewelry Supply 
Company 
FREE 448-Page catalog 
1-800. Sine 2137 


www. Trenmurtaincorie com 
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Knit Patterns for the Hard To Fit 








KaitEabaics EMMA SEABROOKE 
Stay Tapes & Patterns 305-664-3319 
How-To DVDS... now on Shop Online! 


www.sewontv.com _www.emmaseabrooke.com 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 
ksh 
to expand your horizon, inspire you, 
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Plastic, Rhinestone & 
Designer Zippers 
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The greatest selection of true 
vintage sewing patterns 
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Www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 


suditly M Tue. - A Millian Supply House 


A hat will complete your art-to-wear 
ensemble. We provide quality 
supplies and personal attention. 


www.judithm.com 
info@judithm.com _ 877-499-4407 








World’s best for bra-making 


¢ The Bra-makers Manual Vol 1 & 2 

« Best fitting bra patterns on the planet! 
« Patterns, Wires, Foam cups, Elastics 
« World renowned school for bra-making 
« FREE online catalogue for download 


Bra-makers Supply 








www.bramakers.com 905-538-1396 
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se on? 


Send it to us and we'll find 
an expert’s answer. 
Threads Q&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsQ&A@taunton.com 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


My sewing machine 
a doesn’t make button- 
holes, but I’ve been told | can 
make them with a zigzag stitch. 
Can you tell me how to do this? 
—Susie Baechle 


A April Mohr, Threads 

administrative assistant, 
replies: This is the method I 
use, even though my machine 
has a buttonhole function. 
Prepare test fabric by interfac- 
ing and folding a few scraps 
of your fabric to match the 
buttonhole area of your gar- 
ment. Set your machine to a 
zigzag stitch and test different 
stitch widths and lengths to 
determine which are best for 
bar tacks and then for side 
columns. 

For medium-weight fabrics, 
try bar tack settings of 5.5 mm 
wide by 0.2 mm to 0.5 mm 
long, and side-column settings 
of 2.0 mm wide by 0.4 mm to 
0.5 mm long. For lightweight 
fabrics, try narrowing the 
width to 4.0 mm for bar tacks 
and 1.5 mm for side columns. 
These settings are approxi- 
mate; test your machine's 
zigzag stitch width and length 
settings to determine the best 
combination. 

Always make buttonholes 
on test fabric first. Mark the 
buttonhole placement to look 
like a capital J, clearly marking 
each end. 

1. Using the stitch width and 
length settings you deter- 


mined for bar tacks, start by 
sewing a bar tack across the 
far buttonhole end. Zigzag 
several times until the desired 
thickness forms. Stop with the 
needle down. 

2. Lift the presser foot. Reset 
the stitch width and length for 
the columns. The fabric may 
shift. Use the hand wheel to 
position the needle so that one 
side of the stitch aligns with the 
bar tack’s corresponding outer 
edge. Lower the presser foot. 
Start stitching, keeping the 
zigzags aligned with the bar 
tack’s outer edge, and continue 
to the opposite buttonhole end. 
Stop with the needle down on 
the column's outside. 

3. Lift the presser foot, and 
change the stitch settings 
back to the bar tack width and 
length. Check the needle posi- 


BAR TACK 





How to make a buttonhole with only a zigzag stitch _ 


tion, lower the presser foot, 
and sew another bar tack just 
like the first one. Stop with the 
needle down. 

4. Lift the presser foot and 
rotate the fabric 180 degrees. 
Reset the stitch settings to 
the column width and length. 
Reset the needle position, 
lower the presser foot, and 
stitch the remaining button- 
hole column. Stop at the first 
bar tack with the needle down. 
Set the machine to a straight 
stitch with 0 stitch length and 
sew two or three stitches to 
tie off. 

The buttonhole is complete. 
Cut the opening, and slide 
a button through to test the 
length. When you are satisfied 
with your test buttonholes, 
use the same settings to make 
them on your garment. 
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THIS NEW TV SERIES FROM FINE COOKING, hosted by acclaimed chef Pete Evans, 
takes viewers on a delicious journey across America. Featuring the best local 
chefs cooking with the region’s freshest ingredients, each episode culminates 


in a fabulous feast that will inspire home cooks everywhere. 


For more about the show, go to www.FineCooking.TV/Feast 


“Moveable Feast with Fine Cooking” is a production of WGBH Boston and distributed by American Public Television. WGBH BAPTe. 


Series funding provided by: COLAVITA. SABER 


IRGIN OLIVE OIL A BETTER BARBECUE” 


QeA continued 


| recently had to alter 
O a bias-cut dress fora 
lady who borrowed it from 
someone larger. The customer 
wanted the dress taken in 
quite a bit, and against my 
better judgment, I did it. The 
dress looked great on the 
hanger, but when she put it on 
there was horizontal buckling 
across the back in two places, 
above and below the bustline 
level. To attempt to fix this, | 
released the side seams, and 
she took the dress without 
trying it on.1 don’t work with 
bias-cut garments as a rule, 
so this was a case of trial and 
error. What should | have done 
differently? 
—Eileen Clark, 
via Facebook 






Fabric square 
on the bias 
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_____ The best way to take in a bias dress 


Julianne Bramson, 
co-owner of Fashion In 

Harmony patterns and bias 
garment expert, answers: Trust 
your judgment next time. The 
dress should not have been 
taken in quite so much. For 
a fluid, figure-skimming fit, 
a bias-cut garment requires 
more wearing ease than a 
fitted, straight-grain garment: 
3 to 5 inches of ease through 
the bust, and 5 to 7 inches 
through the hip. 

In an on-grain garment, 
the fabric’s warp and weft 
threads give stability and 
structure. When the fabric is 
turned 45 degrees from the 
straight-grain, putting it on 
the bias, it becomes unstable. 
‘The air pockets between the 


warp and weft threads allow 
the weave to stretch. Picture 

a square of fabric turned 45 
degrees: Pull the top and 
bottom corners vertically, 

and it becomes longer and 
narrower; but pull the corners 
along the horizontal axis, and 
the diamond becomes wider 
and shorter. 

In your customer's case, the 
fabric was pulled taut over 
the bustline, and there was 
not enough ease for the dress 
to stretch and contract where 
necessary and skim over 
her body without pulling or 
bunching. 

For similar alterations in 
the future, ask the customer 
to wear a full-length slip to 
help the dress slide smoothly 


Pull on the vertical axis: 
The fabric becomes longer 
and narrower. 


over her body, and have her 
wear the dress for at least 

15 minutes so it adjusts to 
her body. Then, pin out the 
excess, keeping in mind the 
necessary ease amounts at 
bust and hip. Baste the side 
seams, and have the customer 
wear the dress for another 

15 minutes; ask her to walk 
around and sit in the dress; 
then re-evaluate the fit. When 
you sew the seams, introduce 
some stretch either by using 
a narrow zigzag stitch, or by 
gently pulling on the seam 
while sewing. Altering bias- 
cut garments is not quick and 
easy, but they are wonderful 
garments to wear and they 
flatter many different body 
shapes and sizes. 


Pull on the horizontal axis: 
The fabric becomes wider 
and shorter. 
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n Phoenix, the monsoon season 

lasts from the first of June 

to the end of September; 
on one of those days with 
ominous clouds in the sky, 
muggy air, and the smell 
of a rainstorm, but 
little chance of actual 
rain, I’m in my sewing 
room, and I’m not 
alone. With a seam fin- 
ished and the thread 
cut, I’m standing up to 
press my work—but first 
I need to check left, then 
right, and then very care- 
fully push my chair out, 
because Happy and Panzer are 
lying on the floor behind me. These are not 
the first ever-present furry companions to have 
graced one of my sewing rooms, and they remind me of 
all the others in my past. 

‘The first was a cat named King Kong Jr., but we called 
him J.R., and from 1980 to 
1984 he would sit on the 
bed and watch the birds 
outside the window with 
a sphinx-like pose while 
Mom taught me to sew. 
He was there during my 
struggles, mostly as I learned that I didn't like having to 
use a seam ripper. Fast-forward to 1989, I’m married and 
living in Florida and nowit’sa shih tzu named Binkley. He's 
under our glass-topped dining room table, looking up 
as I sew maternity clothes and baby clothes. He tilts his 

_ head in wonder at my newest habit—talking to my sew- 
| ing machine. By 2002, it’s another shih tzu. His name is 
Max, and I peek over the sewing machine to watch him 
as he moves from one sunny spot to another on the 


DOES THIS STORY REMIND YOU OF AS! 


66 I wonder if our pets help us 
become better artists. Do they ... provide 
us with the excuse to take a break 

when a project gets complicated? 99 


IMILAR EXPERIENCE? Email your story to TH@taumnton.com and 





wooden floors of our apart- 
ment in Germany, look- 
ing for an undisturbed 
nap. Max left us in 2009 
and later that year we 
adopted Happy, a ter- 
rier poodle mix, who 
also likes to sleep in the 
sun while I sew, but who 
insists on breaks to play 
fetch. In 2012 we adopted 
Panzer, a mini schnau- 
zer, who gets bored with 
the whole napping thing and 
likes to explore the contents 
of my scraps bin and trash can. 
Soon enough he will succumb to 
the lure of a warm patch of sunlight and 
leave the trash can alone, but like the others 
before him, he will tilt his head and wonder why I talk to 
the sewing machine. 

I wonder if our pets help us become better art- 
ists. Do they offer a calming presence, like a familiar, 
or provide us with the 
excuse to take a break 
when a project gets com- 
plicated? My companions 
remind me to get up and 
move, especially when 
they need to go out or 
want to come back in. I'm not sure which reason it is; per- 
haps it’s both of them. But as much as I love to sit at my 
sewing machine with two dogs at my feet, I also equally 
love to stop sewing when Happy puts a tennis ball next 
to my foot and Panzer stands wagging his tail because it’s 
time to play catch and have dog biscuits, which I keep at 
arm's reach. Even in the sewing room, it’s a dog's life. 





Penny Bryant sews in Surprise, Arizona. 
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MAKING VINTAGE BAGS 
Paperback 

Product # GM0014 

$17.95 
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DESIGN YOUR OWN 
WARDROBE 

DvD 

Product # 031042 
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BUTTON IT UP 
Paperback 

Product # 071238 
$21.95 
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COUTURE SEWING 
TAILORING TECHNIQUES 
Paperback with DVD 

Product # 071390 

$24.95 


Simply search by product number or call 800-888-8286, use code M3800088 


Call Monday-Friday 9AM - 9PM ET and Saturday 9AM - 5PM ET « International customers, call 203-702-2204 


Prices are subject to change. 














THREADS SEWING GUIDE 
Hardcover 

Product # 071294 

$34.95 


The Taunton Store is your 


destination for products that improve 





your sewing and fitting, inspire 





your designs, and show you the 


best techniques in g 





arment sewing. 





Whether you're an advanced sewer 
or a beginner, we have products 
right for your skills. Plus, you'll 

find special offers and limited-time 
savings when you shop. It’s the place 


to go if you love Threads. 
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his soft silhouette from the 1930s in deep violet blue georgette is made 
elegant with beaded ferns strewn down its length. Painstaking hours of 
beading 1.5-mm-long bugle beads in graded tones are rewarded with this 


14 . * Z Photographer: Jack Deutsch 
exquisite, yet simple, result. To find out how to create the beading, see page 22. Text: Sarah Opdahl 


From the Collection at Western Costume Company 





